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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 


P. CONACHER & CO. 


(THE OLD FIRM), 


Organ Builders, 
HUDDERSFIELD. 


Also at DUBLIN and CARDIFF. 











THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES. 


SUPPLEMENTAL ANTHEMS TO THE CONGRECATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement ¢onsisting of 35 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other oecasions. 


A New “Special India Paper” Edition. 
Crown 8vo, with Music, including Supplement of 35 additional Anthems. 
775 HYMNS. 147 CHANTS. 120 ANTHEMS. 
A very Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards, 


Edition on Oxford India Paper. 
Demy 8vo, with Music, Hymns, Chants, and Anthems, in various Handsome Bindings, from 12s. 
nett, and upwards. 








PUBLICATION DEPARTMENT, MEMORIAL HALL. HENRY THACKER, MAnacer, 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 108. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time, 





R. GEORGE KENDALL —Elocutionary and 
Musical Recitals. *‘ A Compiete Entertainment.” Evi gised 
by leading Free Church Ministers:—4, Freshfieid Sireet, 

Brighton. 

ISS EDITH NUTTER, A.R.A.M., foi four years 
Contralto Soloist at Union Chapel, Islington is now at 
liberty to take similar position or engagements tor special 

musical services, ~The Pollard Elms, Upper Clapton, \.E. 

Rk. ARTHUR ROSE (Baritone), Soloist 
Lewisham Congregationa) Church, for Oratorios, Musical 
Services, Vucal Recitals, etc.—Addi ess, 18, Rushey Green, 











THE MUSICAL JOURNAL. 


NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Rstablished 50 Years.) 





Organs Constructed with Tubular Pneumatic 
Action,with or without NICHOLSON & Co,’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION, 


Stecsfications, Estimates, Designs, and Testimonials 
sent post free on upplicat.on. 








Catford SE 7 
ISs ALICE RAINBIRD SMITH, Elocu- 
tionist, Recitals, Concerts, Special Services, &c. Reduced 

terms for Church work.—Address, 45, Khecive Road, I orest Gate, 
London, E 








ME. BERNARD C. TOMKINS (Tenor) for Con- 
certs, Oratorios, Musical Services, etc. — Address, c/o 
“Musical Journal,” 22, Paternoster Row, F.C. 
AAR. ALEXANDER TUCKER (Bass), for Vocal 
M Recitals, Concerts, Special Musical Services, etc., etc. 
ighly recommended by leadin Free Church Ministers. Pros- 
pectus on application.—Address, Enfield, Lo: don, 
M Rk. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS. for publica- 
tion.— Address, 24, Wallingford Avenue, North Kensington, W. 
R. G. F. BROADHEAD, A.Mus.T.C.L., teaches 
Harmony, Counterpoint, ete., by post, Prepa'ation for 
Musicaland Arts :xams, Beginners a speciality,—Bradiord 
Road, Brighouse, Yorks. __ 


Please note Change of Address. 
MR. Cc. DARNTON 
has removed from Hampstead to 


61, STATION ROAD, WEST FINCHLEY, LONDON, N. 

















ISS LOUISE DUGDALE, Mus.B. (Dunelm.), 
A.Mus.T.C.L., teaches Harmony, Cpt., Canon, Fugue, 
etc., by post. ‘lerms and successes upon application. 

—Fairnlawn, Sidcup, Kent, 








Meersbrouk Park Sunday School Union.—For conditions, 
xc,, write (enclosing stamp), the Hon, Sec., C, Sissons, a1, 
Woodhead Koad Sheffield, 


>OR CHOIRS, SINGING CLASSES, etc.—Send 

One Shilling for Sample Parcel ot ¥fteetive ANTHEMS and 

GLEES, all seasons.—The Orpheus Music Uos., Moorgate Station 
Areade, London, E.C. Estimates to Composers. 


HE ORGAN RECITAL.—Given away, specimen copy 

(6 pages full-size) of a new Series of (2 stave) Organ lieces, 

Quote this paper and send 1d, for postage to “‘ slusic Dept.,” 
Positive Organ Co., Ld., 44, Mornington Crescent, London N,W, 


\JORs TRAINING by the only Natural Method, The 
Secret of the marvellous success of Sims Reeves and Jenny 

Lind. ‘Those wishing to improve their Singing should con- 
sult Rev, Charles Gib, 162, Buckingham Palace Koad, S.W. 


“ FOPPIES”—The Flowers’ Lullaby, Children’s 
Song, with Refraip. The children Jike it. You'll like it. 
Will make any Concert a success. Specially suitable for 
Children’s Concerts, Bazaar Openings, Auniversaries, Price One 
Penny; ” post tree from Mr. Arthur Street, Church Street, 
Hunslet, Leeds. 

















JUST PUBLISHED. 


TWO NEW ORGAN PIECES 


By HERBERT A. FRICKER 
(City Organist, Town Hall, Leed, ) 
1. CANTILENE NUPTIALE, 
2. SCHERZO SYMPHONIQUE. 
Sample Copies sent post free, 18, 69. each, 
London: BEAL, STUTTARD & CO., 231, Oxtord Street, W. 








TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses, 


LACHENAL & CO.’S NEW MODEL 
CONGERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral musie. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


NICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia, 











Yew ww 


Organs built with improved Tracker Action, also with 
the Tubular Pneumatio Transmission Action, on the latest 
and most approved principle. 





Specifications and Estimates for New Organs, Eoa- 
largements, Repairs, ete. sent free 


ORGANS TUNED BY CONTRACT OR: OTHERWISE. 








First-class Tuners eant to all parte of the Country. 


HIGHBURY VOLUNTARIES 


Fourteen original Compositions by ARTHUR 
BERRIDGE, for Harmonium or American Organ. 
Suitable for Opening and Closing Voluntaries, 
Interludes, etc., an including two effective 
“Marches.” Price ONE SHILLING; Specimen 
Copy, post free, 8d. 


“MUSICAL JOURNAL,” OFFICE, 
22, Paternoster Row, London, E.C, 
A LITURGICAL SERVICE 


For Use in Free Churches. 
Compiled by J. R. GRIFFITHS, Mus. Bac. ' 


Handy size to fit pews. 
Eight pages, 8d. per dozen; 3s. 6d. per 100, 
“MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, E.C, 
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THE MUSICAL JOURNAL. 


w devoted to the Interests of Worship Music 
in the Churches. 
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PRICE 2D. 
Annual Subscription: as. 6d. post free. 
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BY ROYAL WARRANT 
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os 4° Factories: 
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e & GLASGOW. 
Address: 


19, Ferdinand Street, London, N.W. 
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POPULAR ANTHEMS For EASTER 


He is Risen. By Tuomas Facer. O.N., 2d; 
Sol-fa, Id. . 

Why Seek Ye the Living Among the 
Dead? By J. ALLANSON Benson. O.N., 2d. ; 
Sol-‘a, 1d. 

He is Risen. By J. P. Arrwater. O.N., 14d. 


Christ is Risen. By James Lyon. O.N., 14d, 
Christ Our Passover is Sacrificed 


for Us. By CHARLES DARNTON. Prize Anthem. 
O.N., 2d. 

We Declare Unto You Clad Tidings. 
By ORLANDO A. MANSFIELD, Mus. Doc. O.N., 3d.; 
Sol-fa, 1d. 





Samples Post Free. 
“MU-ICAL JOURNAL” OFFICE, 22, PATERNoSTER Row, E.C. 





“SACRED SOLOS. 


‘‘In Peril on the Sea.” 
3 Keys. LANE FROST. 1/4, post free. 


‘The Fish:rman’s Prayer.” 
3 Keys. [OUGI.AS BLAKE. 1/4, post free. 


‘‘When | Survey the Wondrous Cross.” 
W. T. CROSSLEY, A.R.C.0, (Tenor.)  1/-, post free. 


‘‘ There were Ninety and Nine.” 
(Bass.) JO>IAH BOOTH. 1/4, post free. 


SPLENDID TAKING DUET for Soprano and Tenor. 
‘6Saviour, Breathe an Evening Blessing.” 
ARTHUR G. COLBORN. Post tree, 1/- 
PART SONGS. 
“Three Fishers went Sailing.” JOHN HULLAH. 


‘Soldiers’ Chorus” (‘‘ Faust”), 
New Words by NORMAN BARTON. 


“Gipsy Life” R. SCHUMANN. 


A Choral Fantasia on National Airs. 
Arranged by ARTHUR BERRIDGE. 


0 Centle Wine.” By ARTHUR BERRIDGE, 
Old Notation, 2d.; Tonic So!-fa, id. 





‘*Musicat |ouURNAL” OFFice, 22, Paternoster Row, E.C. 


SACRED MUSIC 


Y 
E. BUNNETT, Mus.D. Cantab. 


‘Sn the beginning ” (Christmas Anthem) Four Voices 3d, 
‘‘ Arise, shine for thy light is come” (do.) ... ... 3d, 





Do. do. do. Tonic Sol-fa 1d. 
4s | will magnify Thee” ons Ee tas cnn Sal 
Do, do. Tonic Sol-fa -- Ud 





FIVE SETS OF CHRISTMAS CAROLS, 
Complete in Books, One Shilling each; or in Singte 
Numbers, One Penny each, 


Liss on application, with Specimens, to the Composer, 
Cathedral Close, Norwich. 





LONDON. 


NOVELLO & COMPANY, 





A NEW CHURCH CANTATA. 
‘The Natibity 
of Christ,’’ 


FOR SOLO VOICES AND CHORUS, 
WITH 
HYMNS FOR CONGREGATIONAL SINGING. 














The Words chiefly selected from Holy Scripture, and 
the Music Composed by 


J. ALLANSON BENSON. 
Price 1s. 6d. Tonic Sol-fa, 8d. 


Sample sent post free to Choirmasters for {s. 








“The Nativity of Christ.”—A new work from the pen of 
Mr. J. Allanson Benson, who is already well known as the 
composer of tuneful and attractive works of a similar charac- 
ter to the above, including the popular Oratorio ‘“ King 
Hezekiah,” etc., etc., and to whom was awarded prize of £50 
for the Cantata ‘* Christ at Nain.” 

The music of the “ Nativity of Christ,” although simple in 
Sueaaeian, is none the less written in a graceful and musicianly 
Style, 

All the incidents in the infancy of Jesus are treated, viz., 
** The Annunciation,” ‘‘ The Birth,” ** The Presentation in 
the Temple,’ ‘‘ The Visit of the Magi,” “ The Flight into 
Egypt,” ‘‘ The Vengeance of Herod,” and “ The Return to 
Nazareth.” The tenor soloist acts as Narrator, while the 
cther s.loists represent Mary, Simeon, and the Angel which 
appeared to the Shepherds, and, in other cases, reflect on the 
story. A Prologue and Epilogue are added, to both of which 
an old German Chorale is used, thus giving unity :o the whole. 

The time occupied by the performance of the Cantata is 
about one hour and twenty minutes, but if the hymns for 
congregation be omitted, it will take some ten minutes less, 
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HYMN ANTHEMS. 


Brightly Gleams our Banner. By JAMEs 
Lyon. wrizht and attractive Choral March. 

March on, March on, O ye Soldiers True. 
By Cuarctes Darvron. Ovchestral parts may be hired, 
Choral March, suitable tor any Festival. 

Who is this so weak and helpless? by 
E. Minsuact. This Festival setting of Kishop How's Hymn 
is drafied on the same plan as Mr. Minshall’s popular setting 
of ‘I heard the voice of lesus say.” 

The Roseste Hues of Early Dawn. By 
BRUCE STEANE, 

Saviour, Blesse1 Saviour, By Ernest H. 
Smitu, F.2.C O, Th's Priz+ Composition is suitable for 
Sunday School Anniversaries. 

Forward be our Watchword,. By W. HENRY 
Maxrieip, Mus. Bic. Popular at Anniversaries. 

Praise ye the Lord. (Psalmis5o0.) By Ernest Hl. 
Situ, F.R.C.O. A Festival Anthem founded on Humphrey's 
Grand Chant, 

Onward, Soldiers True! oy ARTHUR BERRIDGE. 
Orchestral parts may be hired. A bright Choral March 
suitable for any occasion, 

All Hail the Power cf Jesus’ Name. By 
Ernest H. Smiru, F.R.C.O. A Prize Anthem, 

Come, Sing with Holy Gladness. By ER Est 
H. Smitu, F.R.C.O. Orchestial parts can be hired. A Choral 
March for Sunday School Anniversaries, in wich 
Choir and School each take part. 

Jesus, Thou Soul of all our Joys. by 
Artuuk Berripce, CHaArLes Wesvey’s well-known Hymn 
arranged as an Anthem for Choir Festivals, ory:eneraiu e. 

Compositions by E. MINSHALL. 

“| Heard the Voice of Jesus Say.” 

The Son of God Goes Forth to War. 

Brightly Gleams Our Banner. 

Stand up; Stand up for Jesus. 

Soldiers of Christ, Arise. 

O.N., 2da.: Sol-fa, 1d. 


“MUSICAL JOURNAL” (¢ FFICE, 22, Paternoster Row, 
Londoa, ELC. 





Cantata for 


EASTER. 


ARTHUR BERRIDGE’S POPULAR 
WORK, 


The Triumph 3 Cross. 


Twice performed at the Crystal Palace. 


O.N., 1/- net; Sol-‘a, 6d. net. Samples Half Price. 











**MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, E.C. 


USUAL PRICES! 


That is the claim we make 
for the world-famous 


ORGANS. 


They are the cheapest and best, 

500,000 sold. Send for hande 
some free Catalogue Now; it 
tells you wuy, 


CORNISH CO., 
TMemorial Hall, Farringdon 
birast, 








A SHORT CHURCH CANIATA, 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 


Musical News, 15/1/8.—Devotional. | Musical Times 1/1/99.—Admirab'e, 
Musicai Opinion, 1/2/8.—Fine. | Musical Standard, 5/3/38.—Pleasing. 


Price 1/6; Tonic Sol-fa, 1- Words 2/- per 100, 
London and New York: NOVELLO, EWER & CO. 
CHOIRMASTERS 


desirous of introducing 


THE MUSICAL JOURNAL 


to members of their Choir may have a parcel of 
copies sent them 


FREE 


by giving name of Choir and number of members. 








All applications to be made to 
THE PUBLISHER, “Musical Journal,” 
22, Paternoster Row, London, E.C. | 





ARE YOU WANTING A 


SUCCESSFUL SUNDAY SCHOOL 





ANNIVERSARY ? 





Compare Our Popular Jd. 
before deciding. 


Selections 


Se ee a a a 





New Selection for 1908 Now Ready. 
SAMPLES FREE. é 


“MUSICAL JOURNAL” 


OFFICE, 22, Paternoster Row, 


London, E.C. . 
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WE have recently reported an unusual number 
of disputes between vicars and their respective 
choirs. These squabbles are always painful, 
, and probably in ninety-nine cases out of a 
hundred they might, with a little ‘* give and 
take ’’ on both sides, be avoided. The fault is 
sometimes on one side, and sometimes on the 
other. An overbearng vicar is a trial to the 
organist and choir; and an organist who is de- 
termined to have his way, in opposition to the 
clergy, forgetting that he is servant and not 
master, is likely to get a reprimand, if not a 
notice to quit. Sir Walter Parratt was not 
far wrong when he said recently that he had 
never found a nicer set of men in his life than 
clergymen, and if an organist was capable, and 
knew how to behave himself, he had not much 
to fear. There are, unfortunately, black sheep 
in every flock, and it is these who usually cause 
friction, which frequently ends in open rupture. 


+++ 


In the Free Churches the musical quarrels 
are generally between the organist or choir- 
master and the deacons, elders, or stewards, 
and not between the organist and minister. 
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When an official has a wife or + dompiaid in 
the choir, let the organist and choirmaster 
beware. If such an official sets himself up 
as one of the leaders in the church, and 
especially if he happens to be an uneducated 
man (and, unfortunately, there are a few of 
them still to be found in authority), an ex- 
plosion is possible at any moment. When a 
man of that stamp, for example, gives out that 
‘* Mr. ’Obbs, of *Ighbury, will give a lecture in 
the church ’all on Tuesday next on ‘ A Tour in 
the "Ighlands.’ A ’earty hinvitation is given to 


- all,’’ how is it possible to acknowledge his 


capability of saying what ought or ought not to 
be done in the musical service? Godliness is 
not the only qualification necessary to make an 
efficient church official. An uneducated and at 
the same time officious deacon has been a drag 
on many a church, and the cause of most of the 
disputes between organist or choir and the 
authorities. Happily the race is almost extinct, 
as churches nowadays will not tolerate a man 
whose aitches can be swept up by the bushel. 


+++ 


The Rev. Carey Bonner, of the Sunday 
School Union, has been expressing his opinion 
on the harmonium. He says harm is done to 
Sunday-school work by the effect which the in- 
strument has on the singing of the scholars. It 
is wheezy, and frequently out of order, and at 
its best it gives too much of an orchestral 
effect. He advocates the use of a pianoforte, 
which gives life and verve to the singing, or 
an American organ. We heartily agree with 
Mr. Bonner so far as harmonium accompani- 
ment alone is concerned. <A pianoforte and 
harmonium together, however, provide an ex- 
cellent accompaniment, if properly played. An 
arrangement of the accompaniment to some of 
the oratorios for these two instruments has 
been published, and has proved very useful and 
effective for small choirs in the absence of an 
orchestra or pipe organ. ‘ 


++++ 


Competitions to ascertain which are the most 


popular hymns crop up periodically. The 
Church Family Newspaper is the latest paper 
to make the attempt. The result of the voting 
was as follows :— 
1. Abide with me 877 
2. Rock of Ages as 729 
3. Lead, kindly Light .. 697 
4. Jesu, Lover of my soul .. 689 
5. O. God, our help in ages past... 529 
6. Peace, perfect peace A ey 
7. Nearer, my God, to Thee ... ose 902 
8. The Church's one foundation 304 
g. Just as lam... aah au) iit See 
io. Sun of my soul 314 


The number of votes is very small compared 
to the number of hymn lovers in the country, 


° . . . . 
so the result is not of much value in arriving 


at a decision. 
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There was considerable amusement in the 
Law Courts last month over the case brought 
by Mr. Joel Horspool and the Horspool 
Natural Voice Academy against Dr. W. H. 
Cummings for libel. The cause of the action 
was a speech delivered by Dr. Cummings at 
the I. S. M. Conference at Buxton in 1907, in 
which he criticised the plaintiffs’ method of 
voice production. Evidence was given for the 
defendant by Sir Charles Santley and others. 
Although the case lasted several days, the jury 
only needed five minutes to arrive at a verdict 
for Dr. Cummings—a decision that all musi- 
cians who read the evidence will probably agree 
Wt. $o44 

We do not usually go back to the reign of 


Charles I. for a comic song. Sir Frederick 
Bridge, in one of his lectures at the London 
Institution on William and Harry Lawes, said 
that ‘* Tavola,’’ a mock Italian song by the 
latter, ‘‘ is the best comic song ’’ he knows. 


+++ 


We are asked to state that 121 choirs have 
already applied to take part in the twentieth 
N.C.U. Festival at the Crystal Palace on 
July 4th next. Applications should be sent as 
early as possible to Mr. A. Berridge, 24, Wall- 
ingford Avenue, North Kensington, W. _ In- 
strumentalists willing to assist in the orchestra 
on the occasion should write to Mr. ‘B. Gunton 
Smalley, 38, Elsinore Road, Forest Hill, S.E. 








Passing Notes. 


Most of us will give our cordial if not our practical 
sympathy to the people of Sheffield who propose to 
raise a monument to James Montgomery, the 
hymn-writer. Montgomery was born at Irvine, in 
Ayrshire, where his father acted as minister of a 
scattered congregation of Moravians; but the 
hymn-writer spent most of his days south of the 
Tweed, and for thirty years he edited a Sheffield 
paper. He wrote a good deal of miscellaneous 
verse; and it is curious to note, as showing the 
value of press criticism, that although the Edin- 
burgh Review severely handled his “ Wanderer of 
Switzerland, and Other Poems,” the book went into 
seventeen editions! It is, however, by his hymns 
that Montgomery survives. It would be hard to 
surpass his “Hail to the Lord’s Anointed,” 
written originally, I believe, for a speech which the 
author delivered at a missionary meeting in Liver- 
pool. Few hymns are more popular than his 
“Songs of praise the angels sang” and “For ever 
with the Lord”; while others, such as “Go to dark 
Gethsemane,” “ Angels from the realms of glory,” 
and “Stand up, and bless the Lord” are frequently 
sung. Montgomery is much more deserving of 
commemoration than many upon whom a like dis- 
tinction is being bestowed nowadays. 


By a strange coincidence | picked up, only the 
other week, a beautiful copy of Montgomery’s once- 
popular “Christian Psalmist.” It is in a rich old 
calf binding, ornamented with what the binders 
technically call “blind tooling,” and 1 bought it 
for—twopence! The mere binding must have cost 
half-a-crown. The first edition of the “Christian 
Psalmist” appeared in 1825, and this of mine is the 
sixth, published four years later. For frontispiece 
it has a pretty little page of copperplates, giving the 
portraits of Cowper, Newton, Watts, Doddridge, 
Addison, and Charles Wesley. With the exception 
of Cowper, you could hardly distinguish the one 


from the other, for they all wear wigs, and look as * 


like as two peas. The book contains one o 






of the Montgomery hymns which have become 
popular. But I bought it chiefly for its “ Intro- 
ductory Essay.” I knew that, while himself com- 
plaining bitterly of what he called the cross of 
hymn-writers (the unauthorised alteration of their 
hymns), Montgomery himself tinkered several of 
the “selected” hymns in his “ Christian Psalmist,” 
and I wanted to read at first hand what he had to 
say of the practice. And this is what I read: 
“ Good Mr. Cotterill and I bestowed a great deal of 
labour and care upon the compilation of ‘The 
Sheffield Hymn-Book,’ clipping, interlining, and. 
remodelling hymns of all sorts, as we thought we 
could correct the sentiment or improve the expres- 
sion. We so altered some of Cowper’s that the 
poet would hardly know them.” Verily it is easy 
to preach, but how difficult it is to practise! 


Talking of hymn-writers, I'am sorry to see that 


Mr. Midlane, the author of “There’s a Friend for | 


little children,” is suffering under some monetary 
anxiety. I noticed a poem of Mr. Midlane’s, 
written in celebration of his eighty-third birthday, 
in a London daily the other morning. It began: 
‘* Life’s calm has sweetly come, 
Its waves no longer roar, 
Its eye is on the nearing home 
Upon the restful shore.” 
Life can have very little “calm” when one is 
tortured by financial worry; and I sincerely hope 
that a hearty response will be made to the appeal 
which has been raised on behalf of Mr. Midlane. 
If some of our clergy or superintendents of Sunday- 
schools would bring the matter before the scholars, 
I feel sure the latter would readily contribute 
what, in the final reckoning, would be a consider- 
able sum for the benefit of the man who wrote 
“ There’s a Friend for little children.” I dare not 
think how often I have accompanied that hymn at 
children’s services. It always “goes well,” and | 
would have it go well with the man who wrote it, 
now in his old age, and in need of help. 
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The London Presbyterian churches are gradually 
adopting the new “ Church Praise.” A writer in the 
British Weekly remarked lately upon the fact that 
some of the old hymns not included in the revised 
collection were being sung by congregations as a 
last farewell. The statement gives rise to various 
reflections. If congregations enjoy the singing of 
a hymn, why should they be required to take fare- 
well of it? The writer just cited says that at the 
church which he attended they sang with evident 
delight, “I’m but a stranger here.” He adds: 
“This does not seem to be included in the new 
volume, and though it appears to be a universal 
favourite, its omission is, no doubt, justified.” Why 
justified? Of course I know there is a healthy feel- 
ing against mawkish hymns which depreciate this 
world in which we have been placed, and represent 
us as longing all the time for death and the new 
Jerusalem. I quite agree that this feeling is un- 
healthy. But in my experience congregations do 
not really think when they are singing hymns ; and 
“I’m but a stranger here” may be to them as fully 
charged with emotion as “O Paradise! O Para- 


dise!” which gives expression to just the same 
idea, and which no hymnal would be without. 


Talking of hymns, I have been looking through 
the recently-published reprint of the “Poems” of 
Kirke White. It was Kirke White who wrote the 
hymn, “Much in sorrow, oft in woe.” His verse, 
like that of Bernard Barton, the Quaker poet, 
commended itself both to Byron and to Southey, who 
had an amiable weakness for minor bards. It had 
a great vogue for some years, due perhaps in some 
degree to the touching story of the poet’s life. 
Born in 1785, White died in 1806, when he was 
barely twenty-one. He was the son of a butcher, 
a “diligent but reluctant lawyer’s clerk, an enthu- 
siastic student, a creditable undergraduate at St. 
John’s, Cambridge, and a victim of consumption.’ 
Such a combination of circumstances might have 
helped a much worse poet into the popularity which 
White for a time enjoyed. For us he lives solely 
by his “Much in sorrow, oft in woe.” But is it 
not something to live by a popular hymn? 

J. CUTHBERT HADDEN. 


Musical Notes and Queries. 


By ORLANDO A. MANSFIELD, Mus.Doc., TRINITY UNIVERSITY, TORONTO; F.R.C.O. ; 


L.Mus.L.C.M. ; 
(Author of ‘‘ The Student’s Harmony,”’ Editor of 


AT the opening of the Digbeth Institute, Birming- 
ham, the Rev. J. H. Jowett expressed a hope that 
the building and the activities connected with it 
would stand as a ministry of refinement in the 
midst of a “depressing and noisome district.” One 
direction in which Mr. Jowett looked for the realisa- 
tion of his ideal was along the way of a new 
organ. The latter he hoped he would get without 
having to beg for it; and that, when erected, it 
would be possible to provide a short daily organ 
recital for workers in neighbouring factories. This 
is a fine standard for other: Institutes to aim at. 
Too often the Institutional ideal has been very 
low artistically, and still lower musically. The 
common people, I am persuaded, do not want 
doggerel hymns sung disgracefully to still more 
disgraceful music. On the contrary, they are pre- 
pared to hear the best music as gladly as the 
Gospel. Let the church claiming to be institutional 
see to it that it gives both, and that it gives them 
right royally. 


The connection between music and politics is by 
no means so clear as that which is supposed to 
exist between music and mathematics, or even 
between music and morals. But the bitter outcry 
of some of my Liberal friends against the ignoring, 
on the part of the Lord Chancellor, of the claims 
to the magistracy of some of the most prominent 
passive resisters—although an outcry in which (out- 
side the pages of this Journal, of course) I should 
most lustily join—presents to me an exact parallel 
to the case of the Free Church organist—a case to 


L. Mus: T.C.L. 
‘“* The Woolhouse Edition,’’ etc., etc.) 


which I have made such frequent allusion in these 
notes. Politically it would seem that preferment 
is given by the Lord Chancellor to any individuals 
rather than to those of his own reputed political 
opinions ; and musically it would seem that in the 
matter of organ appointments, openings, and re- 
citals, or of musical productions and performances 
of all kinds, preference is often given by supposed 
advanced Free Churches to more or less inferior 
professional or amateur musicians of another com- 
munion. Two wrongs, I am quite aware, never 
make a right. But before Free Churchmen attempt 
to remove the political beam which certainly 
appears to exist in the eye of the Lord Chancellor, 
would it not be well for them to remove the 
musical mote which just as certainly exists in their 
own? 


The mention of that blessed word politics re- 
minds we that in one of his recent works the Rev. 
R. J. Campbell—although now well known as an 
advocate of certain political opinions which, for 
want of a better name, are commonly dubbed 
Socialistic—is forced to admit that “ probably the 
socialised state will treat genius almost as badly as 
it is treated now. . . . Loneliness and persecution 
are likely to be the lot of the sons of the morning 
to the end of time.” But as if to prevent an artis( 
of Conservative tendencies from regarding this 
deliverance as a wounding of Socialism in the 
house of its friends, Mr. Campbell goes on io say 
that “the child of genius will have more leisure 
than of old to listen for the Divine voice, and need 




















































3 

















38 THE MUSICAL JOU RNAL. 


not go hungry.” This would indeed constitute an 
ideal state of things. A_ professional musician 
dependent upon teaching for his livelihood has but 
little time for production or for performance, as 
Sir William Sterndale Bennett found when ap- 
pointed Principal of the Royal Academy of Music. 
One of our modern musicians asserts that no 
man can afford to devote himself to musical 
composition who is not already sure of at least 
three meals a day. But if Socialism is going to 
provide these, and thus rid us of the loss of time 
consumed in the mere earning of them and of the 
worry and fear lest at any time we should be unable 
to or be prevented from earning them,.I take it 
that most musicians would soon become supporters 
of the Socialistic system. But will the latter 
accomplish this? This is a question I dare not 
attempt to answer here. This column is_ for 
musical notes and queries, not political. 

For the sake of my young friends who pay me 
the compliment of reading these notes-——-and I am 
pleased to know there are a few who do this—I 
would like to say that the want of time for musical 
study is felt more by the older than by the younger 
musician. Too often the regret of the latter is not 
that there is so little time for so much work, but 
that so much time has to be spent over what 
appears to them to be so little work, or work of so 
little importance. In an address given before a 
teachers’ conference in New York, Mr. F. S. Con- 
verse, one of America’s prominent educationalists, 
recently said: “The student is not eager to learn 
all there is to know about his art. He is satisfied 
to learn as little as will enable him to make a 


superficial showing of knowledge. He is in a 
hurry. He pushes on through half-understood 


clementary things to a wholly incompetent and 
weak grasp of final difficulties. He has little of 
the spirit of thoroughness which makes the German 
student accept without question a_ three-years’ 
course in learning to play the kettle-drums.” » And 
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while we have no particular longing in this country 
to add to our national vices the German vice of 
thoroughness, still less ought we to be disposed to 
employ the failings of our American cousins as a 
sort of moral umbrella underneath which we may 
shelter ourselves from the rain of musical con- 
demnation. We are too often in a hurry in 
matters artistic—a fact only too patent to those 
who, like the writer of these notes, have to do with 
musical education and examination. Inadequate 
training and insufficient preparation are more often 
responsible for musical deficiencies and failures 
than is commonly supposed. And to these causes 
should be assigned much that is at present attri- 
buted to lack of ability. 

Reference to musical education in England and 
America reminds me of a very good story told con- 
cerning the late Dr. Turpin by my friend Dr. 
Hamilton Macdougall, Professor of Music and 
Organist and Choirmaster at Wellesley College, 
Wellesley, Boston, Mass. Dr. Macdougall was at 
one time a pupil of Dr. Turpin, and on one occa- 
sion, when playing Mendelssohn's Second Organ 
Sonata, stopped in the second movement to ask Dr. 
Turpin if, when the melody was transferred from 
the soprano to the tenor, it would be well to alter 
the solo combination. Dr. Turpin’s reply was, “A 
man may have a pocket full of money, but if he’s 
wise he’ll spend only what he needs.” As Dr. 
Macdougall remarks, “This was, of course, no 
answer to my question, and yet it was a wise reply 
because it threw me upon my own resources.” This 
is a very characteristic anecdote of the late Dr. 
Turpin, and will doubtless be welcome just at this 
time when Turpin anecdotes are at a premium. 
But what is of far greater importance is that it 
shows that the best teaching is that which makes 
the student independent of his teacher rather than a 
feeble copy of the latter. To do this may, per- 
haps, be bad business; but, as I often remind my 
own pupils, it is exceeding high art. 





London Sunday School Choir. 


THE annual evening concert at the Royal Albert 
Hall was, as is usual, an enthusiastic function. 
The audience seemingly filled all the available 
spaces, the choir seats were full to their utmost 
capacity, and the excellence of the programme was 
undoubted. 

Seldom does the Albert Hall contain such a sing- 
ing audience, and the opening hymn, “ All hail the 
power” (Miles Lane), was a powerful tribute to 
the capacity of the gathering to fittingly commence 
the evening. The orchestra, under Mr. Wesley 
Hammett, A.R.C.O., rendered Matt’s “ Fame and 
Glory” Grand March, which was followed by 
Mendelssohn's “ Judge me, O God.” in which excel- 
lent qualities were displayed, and the work received 
good attention to points of expression. The con- 
trasts might have been accentuated both in soft 
and loud passages, a slight fault which cured itself 
when the singers “found their place” in regard to 
the acoustic properties of the vast building. 





Following the policy of “a helping hand” to a 
young singer, the managers this year invited Mr. 
Wilfrid Platt, a very promising bass vocalist, to 
contribute to the programme. The first item, “I 
feel the Deity ” and “ Arm, arm, ye brave,” was care- 
fully sung, with a good deal of expression, although 
the voice was not powerful enough to adequately 
fill the Hall—a drawback not noticed on the second 
appearance. The item was encored very heartily, 
and was repeated in part. 

The choir’s second item was Gounod’s anthem, 
“QO sing to God.” This was marked by some very 
fine choral singing, but was a little marred by 
faulty enunciation in one of the solo passages. The 
“select choir” sopranos were too overpowering in 
the solo passages with chorus, the chorus singers 
being “snowed under” more than once. The 
general excellence of the rendition elicited an un- 
mistakable encore. 

Mr. Charles Saunders has already established 
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himself a firm favourite with the Sunday School 
Choir, and he received a hearty welcome on his 
appearance to sing “ Lend me your aid” (Gounod), 
his superb singing, excellent phrasing, and delicate 
expression being a liberal education to the choir 
and a rich treat for the audience. 

Fine cathedral effects were obtained by the choir 
in Wesley’s “ Blessed be the God,” the singers find- 
ing the piece well within their grasp. In many 
respects this was the most uniformly good piece of 
work which the choir accomplished. 

A symphonic poem, “ Finlandia,” was selected by 
the orchestra for their next piece, and it was a 
happy choice. The themes were well worked out, 
and there was a “completeness ” about the render- 
ing which was lacking in some of the other pieces. 
“Lead, kindly light” (Pughe-Evans) suffered from 
familiarity ; the words, being well known, did not 
receive adequate attention. More than once the 
final consonant was not sung with any sort of dis- 
tinctness, which tended to spoil an otherwise good 
performance of a musicianly setting of the hymn. 
Miss Agnes Nicholls next sang Schubert's “ Hymn 
to the Almighty.” Quite needless to say, the ren- 
dering was of a very high order, and well worthy 
of the rapturous applause which greeted its close, 
and which was kindly responded to by an extra 
item. Handel’s “Then round about the starry 
throne” was excellently sung, in proper Handelian 
fashion, without a shade of hesitancy or lack of 
solidity. 

The second part opened with an orchestral selec- 
tion of Stephen Adams’ popular songs, more 
popular than artistic, but which wa. repeated by 
strongly expressed desire. A new feature in this 
year’s programme was the inclusion of a part-song 


by the Willesden Competition Choir, who have held 


the Founder’s Shield since its establishment in 
1904. Few more valuable testimonies to the work 
of the Sunday School Choir organisation could have 
been produced than this company of singers—the 
embodiment of the objects of the Choir “to pro- 
mote and improve part-singing among Sunday- 
school teachers and scholars, and to cultivate Chris- 
tian unity among Sunday-school workers of all 
denominations.” The piece chosen was Peter 
Cornelius’ part-song, “I can but love thee.” The 
rendering was all that could be desired, the choir 
showing abundant signs of careful training and 
good attention to details. The “light and shade” 
was particularly fine, and one could only wish that 
the number of similar choirs could be indefinitely 
increased. 

Crotch’s chorus, “ Methinks I hear,” was fol- 
lowed by Mr. Wilfrid Platt’s second contribution, 
“The Bedouin’s Love Song” (Pinsuti), sung in 
better stvle and with much more body of tone than 
the previous item. There was a real recall at the 
close, and another piece was sung. In the next 
chorus (Handel’s “ Haste thee, nymph”), a pleasant 
surprise was furnished by Mr. Charles Saunders, 
who kindly sang the solo portion in the encored 
performance. The “select choir” tenors had done 
so well that the chorus was re-demanded, and it is 
safe to say that they, as well as the audience, were 
gratified at the substitution of the professional 
singer. It is needless to say that a single voice 
could succeed better than a company of soloists, but 


Mr. Saunders’ rendering was particularly free, and, ° 


moreover, a very excellent model of what the music 
should be. The heartiness which greeted the 
singer on next appearing to render the ever-popular 
“My Queen” was an expression of thanks for the 


favour bestowed. The song was, of course, received 
with hearty applause, and “ Take a pair of spark- 
ling eyes” was given as an extra item, and as a 
further concession “ The Lass of Richmond Hill.” 
Truly the “ big” singers have no cause to complain 
of lack of appreciation. 

The orchestral selection, “Entry of the 
Gladiators,” was also demanded again. Leslie's part- 
song, “ Evening” (well sung), preceded Miss Agnes 
Nicholls’ rendering of the waltz song from 
Gounod’s “ Romeo and Juliet,” sung in a brilliant 
fashion, with which the audience were quite carried 
away. The inevitable encore was yielded in the 
old favourite, “Robin Adair.” Handel’s chorus, 
“Wretched Lovers,” concluded the concert, which 
had lasted for three and a half hours! 

Anyone acquainted with the upbuilding of the 
choir must have spared a thought for the veteran 
co-founder, Mr. Jonathan Barnard, now laid aside 
helpless in bodily activity, but with hearé and mind 
as active as ever in directing and controlling the 
many functions of the widespread organisation. His 
many friends in all parts of the world will be glad 
to know that although increasing age has left its 
mark upon his frame, Mr. Barnard’s general health 
is good. 


” 
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NONCONFORMIST CHOIR UNION. 


A FAIRLY representative gathering of Free Church 
organists and choirmasters met at Union Church, 
Upper Richmond Road, Putney, on the 18th ult., 
at the invitation of Mr. G. Graham Newstead, to 
consider the best means:of uniting the Free Church 
choirs in the district, under the auspices of the 
Nonconformist Choir Union. Mr. Stanley J. Toms 
occupied the chair, and in his opening remarks 
expressed himself warmly in favour of some such 
union of choirs as was suggested. 

Mr. Minshall (the president of the Union) 
explained the objects and methods of the 
organisation, and gave a brief history of the work 
done in the past, emphasising the fact that the 
Union existed to promote co-operation among the 
choirs, for mutual benefit. Mr. Berridge, the 
secretary, set forth the advantages of a local choir 
union. It offers an opportunity for friendly inter- 
course between the individual members of choirs; 
and the united rehearsals under the baton of an 
experienced musician were educationally helpful to 
the numerically weak choirs. Mr. Holmes, of 
Broomwood Road Wesleyan Church, proposed, and 
it was carried unanimously, ‘‘ that a branch of the 
Nonconformist Choir Union be organised in the 
south-west district.’’ 

After some remarks by Mr. Ulrich and Mr. 
Cursons, Mr. Ayling proposed that ‘* a meeting be 
held on March 3rd at Union Church to elect offi- 
cers, and that Mr. H. V. Cursons, of the Baptist 
Church, be requested to act as secretary pro tem.” 
This was carried, and on the understanding that 
he should not be pressed to hold the position per- 
manently, Mr. Cursons accepted office. The Rev. 
A. N. Rowlands expressed his regret that he had 
not been able to be present all the time. He was 
there to show his sympathy with a work which he 
believed would be a blessing to the Free Churches 
in the district. 

The meeting terminated with a vote of thanks 
to the minister and deacons of Union Church for 
the use of the lecture room for the meetings. 
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Master Musicians. 


DR. H. DAVAN WETTON. 


Tue post of ‘‘ Organist and Director of the 
Music ’’ at the Foundling Hospital is one of the 
coveted positions by London musicians. Men of 
eminence have occupied that post in years gone 
by, and the musical service has always been of 
a very high standard—in fact, it is one of the 
services to be heard by visitors to London. Dr. 
H. Davan Wetton has, since 1892, occupied the 
organ stool, and under his wise and able con- 
ductorship the musical reputation of the Found- 
ling has more than held its own. He is ex- 
ceedingly popular with the children, who readily 





DR. H. DAVAN WETTON. 


respond to his every wish and instruction, and 
he works on the most amicable terms with the 
six professional vocalists engaged for the Sun- 
day services. Altogether, therefore, the huge 
choir is a very happy family. 

Henry Davan Wetton was born at Brighton 
on July 18th, 1862. His father was a London 
merchant with a house at Clapham and another 
at Brighton. He was a very capable flautist, 
having taken lessons from Richardson, the well- 
known player, who ultimately presented his 

_pupil with his flute. Though exceedingly fond 
of music, Mr. Wetton was very averse to any 
of his children becoming professional musicians. 
That probably accounts for the fact that young 
Henry’s mother arranged, unknown to the 
father, for the child (then only four years old) 


to take pianoforte lessons. Considerable pro- 
gress was made in a very short time, and one 
day the mother said, ‘‘ You shall play to father 
to-night.’’ The performance came off, and 
Mr. Wetton was so pleased that a hearty assent 
was at once given to a continuation of the 
lessons. Thus fairly started on his way, music 
became part of the child’s nature. He remem- 
bers what a shock of sudden surprise it was to 
find one morning that he could read music; it 
seemed to come like an inspiration. 

At the age of nine years young Wetton had 
the great misfortune to lose his father. The 
family removed to Stoke Newington, where the 
boy became a chorister at St. Mary’s, Stoke 
Newington, Mr. Matthews being choirmaster 
and Mr. Fountain Meen organist at that time. 
From the latter he took organ lessons, and fre- 
quently deputised for his master. Later on he 
continued his studies with Dr. Hoyte, the idea 
then being to excel as a solo pianist. The 
King of Instruments, however, had greater at- 
tractions for him, and before his voice broke 
he was appointed organist and choirmaster at 
All Saints’ Church, Stoke Newington, where 
he remained from 1877 to 1884. A move was 
then made to Christ Church, Woburn Square, 
where two years were spent in useful work. 
St. Gabricl’s, Pimlico, then secured his ser- 
vices, and till 1889 he was organist there. 

‘Having a strong desire to obtain his degree, 
Mr. Wetton resolved to give up a _ regular 
appointment so as to devote himself to study. 
For a year, therefore, he left London and was 
diligent with his theoretical works. But he was 
not wholly idle as regards organ playing, for he 
deputised for Sir Frederick Bridge at the 
Abbey, and during 1890 was acting organist at 
Wells Cathedral, Mr. Lavington being’ seri- 
ously ill at the time. 

On his return to London, in 18go0, Mr. 
Wetton was re-appointed organist and choir- 
master at St. Gabriel’s, a sure proof of the 
esteem in which he was held by the authorities 
of that church. In 1892 he was appointed to 
the post of Organist and Director of the Music 
at the Foundling, and as the congregation at 
St. Gabriel's were anxious to retain him if pos- 
sible, he tried to keep the two positions. It 
was, however, soon apparent that it was impos- 
sible owing to clashing of interests and pressure 
of work, so in 1893 he resigned at the Pimlico 
church, and has ever since devoted his energies 
to the Foundling. 

Now I must hark back a few years. Mr. 
Wetton was an articled pupil of Sir Frederick 
Bridge, and was his assistant at Westminster 
Abbey from 1881 to 1896. He played for him 
when required, usually taking the whole ser- 
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No. 1. 


REV. J. BAILEY (by per.). 


let us 
praise Him for 
praise Him for 


Tt. grate -ful songs 
2. shin -ing worlds He 
3. bless-ings of our 


Him for the 
Him for 
rents, 


praise 
praise 
pa - 


for each thing that 


lives, 
run 
sends 


2. si-lent  cir-cuits 
3. gifts His mer - cy 


4. But most of all for Him who came 
To bear our load of guilty shame, 
Our grateful song we raise 
For Jesus Christ who came to be 
Our Saviour and our Lord, that we 
Might walk in holy ways. 
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our glad voi - ces 
the power dis - played 
the bright green 


of praise, To 
made To 
birth In 


the moon and 
teach -ers, home, and 
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Come, let us our Glad Voices raise. 


(PRIZE TUNE.) 


H. F. NICHOLLS, A.R.C.O. 


raise 


earth, 


whom all 
deck the 
- to this 


things be - 
mid - night sky: 
fa - voured sphere; 


life He We praise 
Which in 


friends, And all 


2. -g- 
. 


- tal 
glo - ri 
hap - py 


In this our _ fes 
His name to 
To make us 


5. We praise Him for our sins forgiven, 
We praise Him for the hope of heaven, 
When this short life is o'er ; 
When we with those redeemed shall be 
Where all His smiling face shall see, 
And praise Him evermore, 
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No. 2. Praise the Ring of Rings! 


ALICE JEAN CLEATOR. 
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1. Praise the Lord, O- shin- ing worlds a- bove! Join, O is - lands 
2. Praise the Lord, O- moun-tains ris - ing high! Praise Him, le - gions 
3. Praise the Lord, ye hosts of earth andheaven! All His migh - ty 


R. FRANK LEHMAN. 


the sea! Tell His good-ness and His won-drous love, Tell His 
the night! Earth's Cre - a - tor Jaud and glo - ri - fy! Tell the 
3. works pro- claim ; Let all hon - our, praise,and love be giv’n To His 
' ' ’ 
' 


I. power and ma - jes - ty: Oh, praise Him! 


2. won - ders of His might: Oh, praise Him Praise the Kinz, the 
3. ho - ly, _ bless - ed name: Oh, praise Him! 


of kings ! Praise the King, the King of kings! 
of kings! Oh, praise the King, the King of kings! 
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Copyright. 


3d. per dozen; 1s. net per 100; 1s. Gd. net per 100 assorted. Tonic Sol-fa at same prices- 
Lonpvon; ‘‘ Musica JourRNAL” OFFICE, 22, PATERNOSTER Row, E.C. 





No. 8. Che Fight is On. 
Mrs. C, H. M. Mrs. C, H, Morris. 
nee | 
ai i 
the trum - pet sound is ring - ing out; The 
a-rouse, ye sol- diers brave and true! Je - 
on to cer-tain vic - to-ry; The 
-@- -@-° -@- -@-* -@- 


. ery ‘To arms!” is heard a-far and near; Lord of hosts is 
.-ho - vah leads, and vic t'ry will as-sure; buc- kle on the 
3. bow of pro - mise spans the east-ern sky; is glo-riousname_ in 


“9-23 _-0- 


. march-ing on to vic - to-ry, The tri-umph of Christ will soon ap-pear. 
ar-mour God has giv - en you, And in His strength un - to the end en-dure, 
ev - ‘ry land shall honoured be; The morn will break, the dawn of peace is nigh. 
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The fight is on, O Chris-tian sol - dier, And face to face in stern ar - 


and col-ours stream-ing, The right and 


Copyright. 


3d. per dozen; 1s. net per 100; 1s. Gd. net per 100 assorted. Tonic Sol-fa at same prices. 


Lonpon : “Musicat JournaL” OFFice, 22, PaATERNOSTER Row, E.C. 





Che Fight is @On—concluded. 


Harmony. 


f 
wrong en- gage to 


for us, 
Vic-t'ry! 


No. 4. ~ Che Enfants’ Song. 


mse , easels BRIGHTING (by per.), 


ARTHUR BERRIDGE. 


Tv - fants in a 
In - fants in the 


home are pre-cious, Tho’ so fee- ble and so small; 
In - fants in the 


school are pre-cious, And the teach-er thinks with love 
world are pre-cious, And the strong ones watch with care 


os 


I. ‘Siliodenn mo- Pl 
2. Of the lit- tle 


fa-ther, sis-ter, List -en to the in- fant call. 
3 «3XAs the ti - ny 


ones in train-ing For the hap - py homes a - bove. 
trav-'ller trudg-es On life's bu - sy thor-ough - fare. 


4. Infants in the church are precious, 5. Infants in the world are raising 
For they unto God belong, To the infants’ God above, 
And the Saviour's love of infants And to Jesus, once an infant, 
Should be every infant’s song. Songs of praise and songs of love. 
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5. Our Fathers’ God. 


(VAUDOIS HYMN.) 
Adapted from the Hymn of the Vaudois Mountaineers, 
iv. C., SILVESTER HORNE, M.A. (by per. ). 


1, For the might of Thinearm we bless Thee, our God, our fa-thers’ God; 
2. For the dark- some days of per - il when Thystill small voice was heard ; 
ie 


pee i i SA - 
1. Thouhast kept Thy pil-grim  peo-ple_ by the strength of Thy staffand rod; 


2. For the‘‘two or three” in se-cret made migh - ty by Thy word; 


é =-3— =e = 


ncaa \ i 
. Thou hast called us to the jour - ney which faith -less feet ne'er trod; 
For stake and block and dun - geon that shewed Tuy power a - broad ; 
! 


: le is —. 
t. For the might of Thine arm we _ bless Thee, our God, our fa-thers’ God. 
2. For the might of Thine arm we bless [hee, our God, our fa-thers’ God. 


. For the love of Christ constraining, that bound their hearts as one ; 
For the faith in truth and 'reedum in which their work was done; 
For the peace of God's Evangel wherewith their feet were shod ; 
For the might of Thine arm we bless Thee, our God, our fathers’ Goa. 
» watchers of a beacon whose light must never die ; 
guardians of an altar that shews Thee ever nigh ; 
We are children of Tiny freemen who sleep beneath the sod ; 
For the might of Thine arin we bless Thee, our God, our fathers’ God. 
May the shadow of Thy presence around our camp be spread ; 
Baptize us with the courage with which Thou blessed our dead ; 
Oh, keep us in the pathway their saintly feet have trod ; 
For the might of Thine arm we bless Thee, our God, our fathers’ God. 
Copyright. The right of reproduction ts strictly reserved, 
With Tonic Sol-fa. 6d. per dozen; 3s. net per 100. 
PustisHep By R, F. HUNGER, 310, Euston Roap, N.W. 
So_p at THE ‘‘ Musicat JourNAL” OrFicr, 22, PATERNOSTER Row, E.C. 





Jesus, Lover of mp Soul. 


DuET (ALTO AND TENOR) AND CHORUS. 


No. 6. 


CHARLES WESLEY. 


ADAM GEIBEL, 


we > 

Je - sus, Lov- er of my __ soul, Let me to Thy 
. ©O- ther re-fuge have I none; Hangs my help- less 
. Plen-teous grace with Thee is found, Grace to cov -er 


a ig: 

While the bil - lows roll, While the 

Leave, ah, leave me lone, Still sup - 
bound, Make and 


Let the heal - in 
? 


is my Sa - viour, 
. on Thee is 


I. tem - pest still 
the Foun - tain 


2.-port and com - fort me! 
3. keep me pure with - in; 


Till the of life is past ; Safe in - 
All my nee from Thee I bring; Cov - er 
Free - ly me take of Thee; Spring Thou 


x. Till the storm of life 


= 
a 
v | A 
— 
... the ha-ven guide, Oh re-ceive my soul at ast. 
de-fence-less head Withthe sha-dow of Thy wing. 
. with-in my heart, Rise to all e - ter-ni - ty. 


APA ole 5 ets 8S 


1. Safe in- to the ha-ven guide, &c, 


By permission. 
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No.7. Géhen, His Salvation Prinaing. 


JOHN KING, 1830. C. I, CLAPPERTON (by per.). 


mf When, His sal - va - tion bring - ing, To Zi-on Ie - sus came, 
cr The chil-dren all stood sing - ing Ho-san- na to His Name. § 


| | | I] 
ee, 


= 


Seco 


a a i 


Nor did their zeal of- fend Him; But as 


He let them still at -tend Him, And smiled to hear their 


im 
LA 


-san - na, Ho- san - na, Ho-san-na to Je-sus they 
| ‘ 


= boas 


' 
na, Ho-san-na to Je-sus they 


Wo WX) 
{| 
2. f And since the Lord retaineth | 3. J For should we fail proclaiming 
His love for children still, Our great Redeemer's praise, 
Though now as King He reigneth | er The stones, our silence shaming, 
On Zion's heavenly hill, Would their Hosannas raise. 
cr We'll flock around His banner, |  § But shall we only render 
Who sits upon the throne, | The tribute of our words? 
DT And cry aloud, Hosanna No, while our hearts are tender 
To David's royal Son ! | They too shall be the Lord's. 
Hosanna to Jesus we'll sing. . Hosanna to Jesus our King! 
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No. 8. Gle habe Heard Thy Boice, O Fesus. 


HYMN FOR CHILDREN AND CHOIR. 
P. W. DARNTON, B.A. 
The Melody only by Children, verses 1 to 5 ; last verse sir Full Choir. C. DARNTON. 
SS 3-4 ee ae 
Gt- p80 eee 
es oe 
We have heard Thy voice, O Je- sus, Say-ing, “Cu mee come to Me!” 
For Thy love, O  gen- tle Je- sus, Wins our hearts and makes us Thine; 
. When we hear Thy voice, O Je- sus, Thee as Mas-ter we will own; 
We will trust Thee, gra- cious Sa-viour; Thou up - on the cross didst die 


. Hear us, Sa-viour, as we an-swer, We will come and fol - low Thee. 
Let that love be ev -er round us, Let Thy light up - on us shine. 
will be Thy faith-ful ser-vants, For our hearts are Thine a - lone. 

to save from sin and dan-ger, And to lift our souls on high. 


Lead them, Je-sus; Lead us, Je - sus; Lead us, Je -sus, in Thy way; 
i 


Keep them ev-er, Keep us ev -er, Keep us ev- er 
Ap: 


Keep them ev - er, Keep them ev - er 
Full Choir. 
5. Gracious Lord, to be our Teacher 6. So, O Lord, be still our Saviour, 
Thou descendedst from the skies ; Friend and Master, Teacher, Guide, 
And we are but foolish children Through this world of sin and danger, 
Till Thy wisdom makes us wise. Till we gather at Thy side. 
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No. 9. Louder, cher Tonder. 


LAURENCE CLAY. 


U po GRANVILLE HUMPHREYS. 
NISON, aesioso, HARMONY. 


o- 
| nes 
Loud-er, ev - er loud - er, Sounds the clar - ion call; 
. March-ing bold - ly for - ward, Christ's young sol - diers we ; 
3. Shoul-der, then, to shoul - der, Win from height to height ; 


1. For-ward, brave-ly for - ward, 


For-ward one and all! 
. March-ing’neath that en ~- sign, On 


3. Daunt-less as the  splen - dour 


‘ to vie « to < sy? 
Fling - ing back the night. 


Fling the ban- ner out - ward, God's own breez - es 
2. Striv- ing still to les - sen All life's pain and woe, 
Day is break-ing, break - ing, Ne’er to set a - gain; 
ie 


. Raise the Cross as sign, Sing - ing as 
. Help- ing  on_ the king - dom, Sing - ing as we 
Set the e-choes _ roll ing With the glad re 


5—2 — 
cei ae Nie te abe 
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Pourder, ever Louder—concluded. 


REFRAIN (UNISON). 


1. Sing-ing as we go: 
2. Sing-ing as we go: } ‘We praise the God of hosts and men, In 
3. With the glad re - frain: 

re 


heaven acclaimed, a - dored; The Christ we hail, and hail a - gain, Our 


—s —e 
a 


Sa - viour, Lord.” 
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No. 12. Pilgrimage. 


B. S. INGEMANN (tr, S. BARING- tia 


(tsa 


1. Thro’ the night of doubt and sor- row On-ward goes i pil-grim band, 
2. One the light of God's own pres-ence O’er His ran-som'’d peo-ple shed, 
3. One the strain that lips of “thou-sands Lift as from the heart of one; 


W. H. FARRER (by per.). 


—o—-@ 


1, Sing-ing songs of ex - pec- ta-tion, March-ing to the Pro-mised Land: 
2. Chas-ing far the gloom and ter-ror, Bright’ning all the path we tread: 
3. One the con-flict, one the wy il, One the march in God be- gun: 


-o- 

—_ 
1. Clear be- fore us thro’ the dark -ness Gleams and burns the guid -ing light; 
of our jour- ney; One the faith that nev - er tires; 


2. One the ob - ject 
of re- joi-cing On the far e- ter - nal a e 


3. One the glad- ness 


ee Sy Woe fie 


a 
1. Bro-therclaspsthe hand of bro-ther, Step-ping fear- less thro’ the night. 


One the earn-est look - ing for-ward; One the hope our God in - spires. 


2. 
ev - er - more, 


3. Where the One Al-migh - ty Fa-ther Reignsin love for 


— = 
== 


a pepe 
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No. 18. lowers of Gondrous Peautp. 


HYMN FOR FLOWER SERVICE. JOHN KING, 
(Harmonized by Dr. PRENDERGAST, 
Organist of Winchester Cathedral.) 


- 
- O God of love, with-in Thy house Thy chil-dren glad- ly ga - ther 
. We ren-der spe-cial thanks to-day, As is our boun-den du - ty, 
. As mes-sen-gers of love, O Lord, We fain would use these flow - ers, 
. Oh, maytheyshed a ray of hope On all who pine and lan - guish, 
! 


. To ren-der sac-ri - fice of praise To Thee,their lov-ing Fa - ther. 
. And bless the bounteous hand which gives These flowers of wondrous beau - ty. 

. That they may bright-en o-ther lives As _ they have gladdened ours 

. And whis-per of a Fa-ther’slove To those in pain and an - guish ; 


1. Not on-ly are our needs sup-plied In free and full-est mea - sure, 
2. Lord, Thou hast made them pass-ing fair, Andtaughtin Bi- ble’ sto - ry 
3. We of-fer them,and hum-bly pray Thy bless-ing may at - tend them; 
4. To all whomourn, sweetcom-fort bring, And give them songs for sigh_ - ing; 
ant 
a-- * 


. But Thou hast giv-en much be-sid® To give us joy and plea - sure, 
. That Sol- o-mon could not compare With these, ar-rayed in glo - ry. 

. And pros- per Thou the mis-sion work On which Thy ser- vants send them. 
. And speak of re - sur - rec-tion joy To those who now are dy _- ing. 


a ae 


| aaah 
5. Oh, may our lives be like these flowers, 6. All praise to God the Father be, 
Adorned with heavenly graces ; Who ordered all creation ; 
And when dark clouds of sorrow lour, All praise to God the Son Who gave 
Still heavenward turn our faces, His life for our salvation ; 
When over-anxious cares arise, All praise to God the Holy Ghost, 
And trials seem o’erbearing, Whose sanctifying powers 
Oh. may they shame our “‘little faith,” Will cleanse our lives and make us meet 
And teach us Thou art caring. For heaven's eternal bowers. 
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No. 14. Chat Glessed Country. 


L. S. LOUISE SWAN. 


. There in that gold-en ci - ty _ fair, Stand the blest an-gels in 
2. There nei-ther sin nor an -y _— grief Ev - er shall en- ter their 
O bliess-ed choir of an - gel hosts; O  bless-ed coun - try where 
! 


= = 


. robes of white, Sing-ing for - ev-er their songs of praise, 
2. song sub - lime; Hea-ven's high arch-es shall ev - er __ ring, 
love; There wea - vy souls that lan - guish here 


CuHorus, 


. Rest-ing not day or night 
Af - ter the end of time. " With that great choir 
. Shall rest in heav’n a 


$f leg 


-—F-— E+E —E- 


Lord, may we | stand: and 


Thee our Fa -_ ther, And prais-es to Christ our 
' 
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vices while Sir Fredetiok was away for his 
summer holiday. He also arranged and played 
at the ‘‘ Lowell’? memorial service. He was 
one of the three organists selected to play at 
the Purcell Festival at the Abbey, when, besides 
other things, he played Purcell’s Toccata 
in A, which he edited, and which is now pub- 
lished by Novello. The experience gained 
at Westminster Abbey has been of great 
value to Dr. Wetton. To Sir Frederick Bridge, 
Sir George Martin, of St. Paul’s, and the late 
Sir John Stainer, the Foundling organist ex- 
presses great indebtedness for much assistance 
in many directions. 

The work at the Foundling is onerous, but it 
is exceedingly interesting, and at the same 
time to some extent pathetic. But to watch the 
children at play, and to see how well they are 
cared for, and the excellent provision made 
for both their health and comfort, you know 
that the cares of life do not hang very heavily 
on their young shoulders. The history of the 
institution is most interesting. To musicians 
it is intensely so. It is outside the ‘scope 
of this article to go into details, but for 
full particulars 1 commend to the notice of 
my readers the able article by Mr. F. G. 
Edwards which appeared in the Musical Times 
in May and June, 1902. I must mention two 
matters only. (1) Dr. Wetton discovered in an 


old cupboard stored away somewhere under- 
neath the organ the original orchestral parts 
written by Handel for the Messiah, and left by 


him to the Foundling; (2) the actual keyboard 
upon which Handel played at the Foundling is 
now to be seen in the Museum there. It was 
discovered in a village not far from Norwich, 
but was purchased and restored to the old place. 
It is certainly a very quaint-looking thing, and 
would astonish organists if found in a modern 
instrument. 

The church at the Foundling is a very hand- 
some building. The organ is a magnificent in- 
strument of four manuals, rebuilt by Hill and 
Son. The tone is fine and full, without the 
slightest approach to roughness. It is blown 
by an electric motor. 

The choir is composed of fifty boys, a hun- 
dred girls, and six professionals, ‘viz., Misses 
Florence Holderness and Ethel Bevans, 
Messrs. Samuel Masters, Edwin Moss, Arthur 
Barlow, and Ben Grove. The boys are divided 
into first and second soprano and_ first 
and second alto, and the girls into first and 
second treble. The boys are rehearsed every 
Thursday and Friday f-om 2.30 to 3.30. The 
girls are taken on the same days from 4 to 
5. Boys and girls always meet in the fine 
hall for practice, and Dr. Wetton presides at 
the piano. On Saturday morning the boys, 
girls, and professionals have a full rehearsal, 
when all the music for the following dav is 
carefully gone through. It may be described 
as a ‘‘ cathedral service,’’ and many of the 


anthems are of the most advanced order—far 
beyond the capabilities of ordinary children. 
But these little ones fight shy at nothing, 
for a new composition is learned in two or 
three practices. Not long ago a performance 
of Gounod's Redemption was given in the 
church with orchestral accompaniment; mar- 
vellous to relate, the children got up their chorus 
parts in three weeks! Dr. Wetton teaches 
them on the method adopted by the Staff Sight 
Singing College, and he guarantees that all 
his ‘children from eight years of age will read 
almost anything put before them. The bright- 
ness and purity of their voices is certainly un- 
usual, and the volume of tone produced by the 
full choir, assisted by the powerful organ, is 
most effective. No wonder people flock to the 
Foundling on Sunday morning to hear the ser- 
vice, which is altogether unique, and may be 
considered one of the best rendered services in 
London, which is saying a good deal. A feature 
at the Foundling introduced by Dr. Wetton are 
the carol services at Christmas. The children 
and professional choir are exceedingly happy 
in the carols, and crowds are annually drawn to 
hear the singing. 

The majority of the boys are taught to play 
an instrument with a view of their getting into 
a military band. Many of the lads do so well 
that, ere long, they find themselves in Kneller 
Hall. 

Dr. Wetton has had considerable experience 
as a conductor. During the seasons of 1893 
and 1894 he was chorus-master of the Queen’s 
Hall Choral Society. For two years (1g02 and 
1903) he conducted the People’s Palace Choral 
Society, and in 1905 he was appointed conduc- 
tor of the University of London Musical 
Society, a position he still occupies. .In 1896 
he was appointed musical director at the North- 
ampton Institute, but resigned in 1906. 

In 1go1 Dr. Wetton was appointed organist 
of the Alexandra Palace, but in consequence of 
the pressure of his duties at the Foundling, he 
had to retire. In 1903 he was appoirited by 
H.R.H. the Duke of Connaught Grand Or- 
ganist of the Grand Lodge of England. 

As a recitalist Dr. Wetton’s services are fre- 
quently in demand. He _ has been heard, 
amongst other places, at the Albert Hall, 
Queen’s Hall, St. George’s Hall (Liverpool), 
and Bow and Bromley Institute. 

Dr. Wetton took his Mus.B. in 1891, and 
Mus. D. in 1903. He is alsoa F.R.C.O, He 
is an examiner at Trinity College and the Staff 
Sight Singing College, afd also at the Royal 
College of Organists, of the council of which 
he is a member. He has recently been 
made a professor of the organ at the Guildhall 
School of Music. He receives articled pupils, 
and under such a bright, genial, and efficient 
teacher they make good progress. A lesson 
from Dr. Wetton could certainly not be a 
dry ’un. 
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As a composer Dr. Wetton has given us 
many excellent pieces. His organ works are 
effective and most useful. His anthems are 
musicianly, and are favourites with church 
choirs. His setting of the 150th Psalm is very 
popular, and Sing, O Heavens: Jesu, Lover of 
my soul: Into Thy hands, can be warmly com- 
mended. His Morning Service in G is fre- 
quently heard at St. Paul’s and Westminster 
Abbey, and at Christmas time his carols, espe- 
cially Sleep, Holy Babe: Long Ago, and 
Bethlehem, havea great sale. A Field Flower, 
a charming part song, was awarded a special 
prize by Novello and Co. in their recent com- 
petition. Several overtures for full orchestra 
have been written, besides song's and pianoforte 
pieces. 

In 1895 Dr. Wetton married, his wife being 
an exceptionally brilliant pianist, who studied 


in Berlin and afterwards at the Royal Academy 
of Music under Hartvigson. He has two chil- 
dren, a girl and a boy. ‘The latter, who is 
only six years old, recently went with his father 
to service at the Foundling, his first visit 
there. At the close Dr. Wetton asked the 
little fellow if he would like to go again. ‘‘No, 
father,’’? was his emphatic reply; ‘‘ your playing 
makes me feel ill! ’’ The vibrations from the 
pedal organ had apparently upset the boy. 

Dr. Wetton is always happy and cheery. It 
is no surprise, therefore, that he gets on well 
with everyone, and is held in the greatest 
esteem by all who come in contact with him. 
His connection with the Foundling has been of 
the most satisfactory nature, and I trust he may 
see many years of happy and useful work in that 
congenial sphere. 

BroapD NIB. 





Lines and Spaces. 


By J. R. GrirrirHs, Mus.BAc. 


Is it not time some outery was raised against the 
slipshod criticism of concerts which so often dis- 
figures some of our London papers? Here is a 
specimen which occurred last week. A concert was 
given by really excellent artistes at one of our West 
Ind concert halls. Two notices of the concert ap- 
peared in different papers. In one a lady who 
recited, but did not sing, was mentioned as having 
contributed a vocal solo with a fair measure of suc- 
cess, but who still required more training! In the 
other it was stated that a gentleman who had 
played the violin had given some well-played piano 
solos! ! I mention the facts, not that I have any 
interest whatever in the concert in question, but 
because I think artistes, and especially young 
artistes, should be protected against such happen- 
ings. In the case of a singer or an instrumentalist 
giving a concert by way of advertisement, it is of 
the highest importance that he or she be at least 
correctly described. It would be far better and 
kinder to print no notice whatever than to refer to 
an clocutionist as a singer, or to a violinist as a 
pianist. 
x x x * x 

The recent death of Wilhelmj has left a gap hard 
to fill in the ranks of noted violinists of the first 
water. He was one of those ‘rarities—a_ prodigy 
who fulfilled the promise of his early years. 
Trained at that most conservative of conservatoires, 
Leipzig, where he studied the violin under Ferdi- 
nand David, Wilhelmj quickly took his place as a 
virtuoso, and afterwards toured all over the world. 
Wherever he went his playing captured the hearts 
of his hearers, and his tour was one round of bril- 
liant successes. An old pupil of his and a friend 
of some years’ standing told me the other day that 
Wilhelmj possessed as many as forty decorations 
and medals which at one time or another he had 
received as a tribute to his playing. But though he 


had played at most of the Royal Courts of Europe, 
he was a thorough Bohemian in his ways, and at 
any time preferred a chat with a friend to a visit vo- 
an ‘At Home” in a fashionable drawing-room. 
His later years were spent in London, where he 
was much in demand as a teacher. I had an. 
opportunity of studying his reading of the violin 
part of one or two noted concertos, and could easily 
understand the increased effect his rendering would. 
secure. Naturally the purist would object; but 
Wilhelmj’s argument was this: had the composer 
known the capabilities of the instrument so well as 
he, he (the composer) would have written it as Wil- 
helmj did. Who shall say? 
* * * * * 


Alas that Crosby Hall has been doomed to 
demolition! It had many historical reminiscences, 
but to us it will ever be interesting as the place 
where Mendelssohn’s ‘‘ Hear my prayer ’’ received 
its first presentation. In fact it was specially 
written for the Crosby Hall concerts at the request 
of Mr. Bartholomew. It does seem a pity that 
something was not done to preserve intact this 
ancient building. One would have thought that 
there was at least one millionaire who would have 
been sufficiently interested in such matters to come 
to the rescue and by a stroke of his pen avert such 
a disaster. Failing this, it would have been an 
easy matter for the rich City companies to have 
united, and to have bought the place and used it 
in some way. Anything would have been bette» 
than demolition. 

x x * * ¥ 


I had an interesting chat the other day with a 
lady who frequently used to see S. S. Wesley in his 
Gloucester days. He used to come to her house to 
teach, and occasionally he would grow meditative, 
and then they would know he was composing. 
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‘*We always knew when he was composing,’’ said 
this ladv, “‘ for of a sudden he would stand quite 
still with his head bent and remain in this attitude 
some time, none caring to disturb him.”’ 

* * * * * 

I am pleased to see that the revised School Praise 
—the companion volume to Church Praise—has 
‘ust been issued. As may readily be imagined, 
School Praise is intended for Sunday school use 
amongst our Presbyterian friends, and must of 
course be considered, critically, from that stand- 
point. Emphasis is placed in the preface on the 
aim of the book, viz., ** to produce a handy and 
useful collection of about three hundred hymns, 
varied in its contents, with bright music suitable 
in pitch for children’s voices.”” This is all as it 
should be, and to secure consistency of treatment 
we are pleased to find that the services of the 


musical editors of Church Praise—Dr. Abernethy 
and Dr. Borland—were retained for School Praise. 
Naturally, the hymns contained in the “ Section for 
the Young” in Church Praise are associated here 
with the same tunes, a most desirable and commend- 
able feature. So far as the tunes are concerned, they 
are, for the most part, standard tunes. This is 
due, of course, to the inclusion of so many hymns, 
which, as the preface states, ‘* are not strictly chil- 
dren’s hymns, but they are suitable for older 
scholars, and are so familiar in the services of the 
church that children ought to know them as soon 
as possible.’’ It is just here that opinions as vw 
the use of the book will be divided, for to my mind 
it seems as though greater pains had been taken 
to meet the wants of “ older children ’’ than those 
of the younger. However, we wish the book all 
success. 


Music Examinations: 
ARE THEY BENEFICIAL OR OTHERWISE ? 


By J. R. GrirrirHs, Mus.Bac. 


I HAVE asked myself this question very often of 
late. At one time I should not have hesitated to 
answer in the affirmative. But recently I have had 
my doubts, and I am by no means prepared to con- 
sider examinations an unmixed blessing. In fact 
| have known cases—recent ones—where they have 
been decidedly prejudicial, inimical to the pupil’s 
progress, and misleading to the parents’ conception 
of their children’s abilities. 1 will endeavour in 
the space at my command to show how this state of 
things may come about. 

Possibly a better sub-title for my paper would 
have been, ‘*‘ Are they used beneficially or other- 
wise?’’ For I have a high opinion of the value 
of examinations when they are used to focus up the 
results of well-directed study. Examinations may 
reasonably, enough be likened to hall-marks, seeing 
that they set a stamp, as it were, upon the status 
of the pupil, and proclaim to the world at large 
what he has accomplished in order to gain the 
diploma he holds. Indeed, in these days, diplomas, 
in the case of doctors, chemists, accountants, etc., 
ete., are our safeguards against inefficiency. We 
only hope that the day is not far distant when it 
will be compulsory for every music teacher to gain 
a diploma showing he has at least a knowledge of 
the subject he professes to teach. This would be a 
boon to the bona-fide teachers and a blessing to the 
parents. 

In a word, it is not of professional examinations 
I am thinking when I ask the question contained 
in the title. What I have in mind is the mania for 
frequently entering for examination in music, boys 
and girls during their early school days. Let me 
lay stress on two qualifying words in the last sen- 
tence. Please observe | said ‘‘ frequently ’’ enter- 
ing for examination, and during “early” school 
days. To be exact, I will define ‘‘ frequently ’’ as 
meaning oftener than once every two years, and 


‘early? as meaning--for examination purposes— 
the age from, say, ten to thirteen. (1 am having 
in mind children attending middle-class schools 
rather than those attending Board schools : in fact, 
the class who mostly go in for music lessons, and 
who generally remain at school till of the age of 
fifteen or sixteen.) 

Now it is no uncommon thing for music teachers, 
school and private, to enter pupils from perhaps the 
age of eight or nine and upwards for one examina- 
tion after another. Such are entered at least once 
a year; and so soon as one examination is passed 
the work for another is commenced. Pupils will in 
this way work through the six piano examinations 
of the Incorporated Society of Musicians, or 
through the four school examinations of the As- 
sociated Board of the R.A.M. and R.C.M., or 
through the four Trinity College examinations, 
and possibly finish up with one or both of the centre 
examinations of the Associated Board. On the face 
of it, does it not seem an ideal system? Each of 
the stages inthe I.S.M. scheme “ is intended to re- 
present at least a year’s study.’’ What more natu- 
ral than having it tested for the credit of the pupil 
and the satisfaction of the parent? And what 
more pleasing than at the end of the school period 
for a scholar to be able to hang up at home about 
half a dozen framed certificates ? 

But how does all this. work out in actual expe- 
rience, and having due reg’ard to the pupil's ulti- 
mate benefit? In my judgment it results as 
follows :—That for genuine music-loving, indus- 
trious students, the scheme is all right, seeing that 
such pupils would do enough work in the course 
of a year to permit of their passing such successive 
examinations quite easily, and without interfering 
with a definite course of study. There would be 
no straining, no waste of precious time. But for 
every one such interested and intuitively endowed 
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pupil, a teacher will have at least four or five of a 
different character. And it is where these ordi- 
nary, less gifted students are entered continuously 
for examinations that the evil arises. And in this 
way. Such pupils being slow in their grasp of 
music, must, if they are to pass the examination at 
all, grind persistently at the examination work, and 
nothing else. \t takes them all their time to 
memorise their scales and arpeggi, etc., and to pre- 
pare their studies and pieces. Consequently all 
steady advance in technique is out of the question, 
and all the pupil has to show for perhaps two terms’ 
work are two studies and two pieces! It is true 
that in some of the examinations sight-reading 
tests are given, but I affirm solemnly that as a 
rule such students are unable to play an easy 
hymn-tune or song accompaniment at sight! This 
result I have witnessed again and again. And 
here comes the unsatisfactory result for the parents, 
viz., a room covered with certificates, and yet their 
children are positively unable to sit down and play 
anything at sight when requested ! 

It may here be objected that if pupils have 
worked through successive examinations they must 
of necessity have attained to a certain degree of 
technical ability. It is true that each successive 
examination demands more variety and difficulty 
in scale and arpeggi playing. But after all is done 
and said, a student who is thorough has to work 
through other studies than scales and arpeggi; and, 
moreover, scales, etc., are hardly likely to please 
the parent who asks his boy or girl for a little 
music. So far as the pieces are concerned, where 
such are learnt in this forced, parrot-like fashion, 
they are quickly forgotten. And even where they 
are remembered they have been played through so 
many hundreds of times in the painful process of 
acquiring that the pleasure of playing them is prac- 
tically nil. 

Another point to be remembered in sending chil- 
dren up for examinations is this—the risk that in 
case of failing to pass the pupil will ever after- 
wards lose his or her interest in music. All pupils 
are not alike in the examination room. Some go 
through the ordeal as coolly as though it were an 
everyday occurrence, while others are so nervous 
that they fail to do themselves justice. I remem- 
ber one bright girl to whom music was a real plea- 
sure, and who in a moment of light-heartedness 
and with the ready consent of her parents, entered 
herself for an examination. She worked steadily 
up, sat, and, I suppose, lost her nerve, and failed. 
She plucked up courage to enter afresh, worked 
beyond the required stage of difficulty, but failed 
again. The result was that from that day to this 
the girl has lost all pleasure and confidence in 
playing ! 

Hence, in conclusion, my conviction that in ordi- 
nary cases school children not specially gifted for 
music should have two years’ interval between 
passing one examination and taking the next. In 
this way there need be no forcing at examination 
time. In fact the standard of capability of the 


pupil should always be a little above the standard 
of the examination, 


There will then be little risk 





of failure, there will be no interruption with the 
course of instruction, and there will be time for the 
cultivation of sight-reading, which I consider 
should form a portion of nearly every lesson given. 
Conducted on these lines, examinations will be 
beneficial to students, and the certificates gained 
will be of more value to them and to their parents. 


+ 
a4 


THUNDER ON THE ORGAN. 

From the Border Counties Advertiser we learn 
that it was in Shrewsbury that imitations of thunder 
were first given on the organ, a Mr. Weston being 
the performer. 

On a Sunday in May, 1805, Mr. Weston played 
at St. Chad’s Church, Shrewsbury, and so great an 
attraction was his promised imitation of thunder 
that the congregation was largely increased and 
£24 was collected. It is recorded that he intro- 
duced the thunder in the voluntary at both morn- 
ing and evening service. As may be supposed, 
other churches soon sought Mr. Weston, as their 
coffers were to be so easily filled. We learn, there- 
fore, that the Salopian Journal announced “ with 
peculiar pleasure” that Mr. Weston would repeat 





his “astonishing performances” at St. Mary’s 
Church on the following Sunday. The building 
was filled with an expectant crowd. The hour 


arrived, the organist was at his place, the sidesmen 
were arming themselves with almsbags of extra- 
ordinary strength and magnitude in pleasurable 
anticipation of an unprecedented harvest, when Mr. 
Parkes, a churchwarden, stepped forward and for- 
bad the bangs / 

Mr. Weston was indignant, and the next issue of 
the Salopian Journal contained a letter from him, 
from which the following is an extract: 

“Not my Jmitations of Thunder, no—not 
even the thunderbolt of HEAVEN (I sincerely 
believe), could produce a greater SHOCK than 
that which I felt, when the worthy and in- 
genious Mr. PARKES (one of the church- 
wardens) informed me that I was not permitted 
to perform on the organ at St. Mary’s: I was 
absolutely petrified, that a thousand of the most 
respectable inhabitants of Shropshire were dis- 
appointed of a promised, and consequently 
expected gratification (for St. Mary’s Church on 
Sunday morning was crammed almost to suffo- 
cation, numbers having come, in spite of the 
very unfortunate weather, from remote dis- 
tances), I deeply lament; but you, Sir, and 
many others know that I was not to blame; 
and that the Sunday Schools of four parishes 
in this respectable town were deprived, in all 
probability, of two hundred pounds, at least, I 
still more deeply lament ; but the fault was not 
mine. It was, in truth, a combination of un- 
fortunate circumstances, which human wisdom 
could not foresee, nor human power control.” 

The drawing power of Mr. Weston’s performances 
must have been very great to get £200 out of 1,000 
people, which works out at 4s. each. Apparently a 
thunderstorm was the best way to “raise the wind ” 
in those days. 
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Organ Specification. 


CARR'S LANE CONGREGATIONAL CHURCH, 
BIRMINGHAM. 


The specification was drawn up by the builders in 
conjunction with Mr. C. W, Perkins and Mr, R. A. 
Ernest Payne, hon. organist of the church. 


Built by Messrs. Norman and Peard, Ltd. 
CCC to G (32 notes). 
32 ft. 


Pedal Organ. 
Sub Bourdon wood 12 pipes 
(20 notes derived.) 
6 ,, wood 32 pipes 
16 metal Co ae 
Violone 16°; a 32. notes 
Bourdon 16 ,, wood 32 pipes 
Octave 8 ” ” 12 ” 
(20 derived,) 
12 pipes 
(20 derived.) 
12 pipes 
(20 derived.) 
wood-metal 32 notes 
Contra Fagotto metal Ry 
‘Trombone re 32 pipes 


Tromba * 12 
(20 derived.) 


Open Diapason 
Open Diapason 


Principal 
Flute ' ” 


Echo Bass 


Choir and Orchestral Organ, CC to C (61 notes). 
Enclosed in a swell box. 

Quintaton 16 ft. wood-metal 61 pipes 

Geigen Principal %;, s oe 

Viol Orchestre ne metal 

Hohl Fléte wood 

Dulciana metal 

Concert Flute 

Flageolet 

Clarinet 

Orchestral Oboe 

Vox Humana 

Tuba 

Choir Octave. 

Tremulant, 


Great Organ. 
Double Open Diapason 16 ft. 


Commons COMO CO 


CC io C (61 notes). 

metal 61 pipes 
(Open throughout. ) 
Open Diapason metal 61 
Open Diapason es 61 
Quintaton wood 

Octave metal 

Hohl Fléte wood 

Quint Fléte 

Fifteenth 

Mixture (4 ranks) 

Posaune 3 ft. pal 
(Harmonic trebles.) 
metal 61 pipes 
(Harmonic treblea.) 


Clarion 


Sub Reeds. 


Nos, 28, 30, and 31 have 75 notes, and are acted 
upon by the sub reeds coupler, thereby providing 
additional 16 ft., 8 ft., and Quint stops. 


Swell Organ. CC to C (61 notes), 


Contra Gamba 16 ft. wood-metal 61 pipes 
Open Diapason er: “ 61 
Rohr Fléte wood 61 
Salicional metal 61 
Voix Celeste i 61 
Octave : e 61 


Wald Fléte 
Piccolo 
Fifteenth 
Mixture (2 ranks) = ef 
Contra Fagotto ; on. 
(Harmonic trebles.) 
metal 61 pipes 
(Harmonic trebles.) 
metal 61 pipes 


wood 61 pipes 
metal ee 


” » 


Horn 


Oboe 

Swell Sub Octave. 

Swell Octave. 

Octave reeds. 
Nos. 37, 38, 47, 48, and 49 have 72 notes each, and 

Octave coupler acts on same. 

Tremulant. 


Couplers and Accessories, 

Swell to Pedal. Choir to Pedal. Great to Pedal. 
Swell to Great, Sub Octave Swell to Great. Octave 
Swell to Great. Swell to Choir, Choir to Great Sub 
Octave Choir to Great. Great Unison off. Swell 
Unison off 

5 pistons to Great, connected at w'll to pedal 
compositions. 5 pistons to Swell. 6 pistons to Choir. 
5 pistons to Pedal. 

Reversible coupler Great to Pedal by piston. 

Reversible coupler Great to Pedal by pedal, 

Reversible coupler Swell to Great by piston. 

Lever balanced swell pedals to Swell and Choir. 
The action is tubular-pneumatic throughout, 

The pedalboard is radiating and. concave, of the 
revised R. .O. pattern. 
The wind is produced by a Kinetic Blower operated 
by an electric motor, 
The following are the wind pressures used — 
Pedal FI e work, 4 inches; reed, 1o inches, 
Choir. Organ, 4 inches, 
Solo Tuba, 10 inches, 
Great light pressure, 4 inches; Nos. 28, 30, 31, 
ye 35 on Sidae. we 
Swell light pressure, 4 inches: Nos. 37, 4 
48, and 49 on 6 inches. 
Action wind, 4 inches and 7 inches. 


+ 
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FROME AND DISTRICT FREE CHURCH 
CHORAL UNION. 

THERE was a very large and appreciative audience 
at Zion Schoolroom on January 23rd, when the 
members of the above Union gave an excellent 
concert. The programme was a long one, and in- 
cluded some half-dozen part-songs by the choir, all 
of which were popular with the audience, although, 
judging by the applause, “ The Comrades’ Song of 
Hope,” “Song of the Vikings,” and “ When Winds 
Breathe Soft” were most appreciated. Of the 
other items, the various songs were splendidly 
given, Mr. A. P. Ames and Mr. F. C. Tucker 
securing deserved encores, while Mr. W. Houlton 
delighted everyone present with his violin solos. 
Mr. Spill held the audience spellbound with his 
two recitations. Miss Deggan (piano) and Mr. 
A. P. Ames (harmonium) ably accompanied the 
various part-songs. Mr. W. B. Harvey conducted 
the part-songs in a manner suggestive of his efforts 
of thirty years ago. 
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Echoes from the Churches. 


Anthems or Part Songs from our Publishers Catalogue to the value y Five Shillings (marked price), will be sent every 
month to the writer of the-best paragraph under this heading, the winner to make his or her own selection. Paragraphs 


should be sent direct to the Editor by the 17th of the month. 


METROPOLITAN. 

KINGSTON-ON-THAMES.—A_ ballad concert, under 
the direction of Mr. George Eaton Hart was given 
in the lecture hall adjoining the Eden Street Church 
on February 10th by the members of the choir. 
There was a large attendance. Part-songs occupied 
the larger part of the well-selected and excellent 
programme, and only a choir trained so indefatig- 
ably and so well as this one has been by Mr. Geo. 
Eaton Hart could have imparted such magnificent 
renderings to the several items. The pieces given 
were ** Eldorado ”’ (Pinsuti), ‘‘ The Hunting Song ”’ 
(Benedict), ** Phyllis’ Choice ’? (Booth), ‘* God in 
the Thunderstorm ’’ (Schubert), ‘‘ There is music 
by the river’ (Pinsuti), and ‘* The Vikings ’’ (Eaton 
Faning). Solos were given by the following mem- 
bers of the choir: Misses J. and E. Hall and Miss 
J. Hart, Miss Parker, and Mr. Sydney Hart. In 
addition to these, Miss Dorothy Trenaman and Mr. 
Clarke Willey, of London, had been specially en- 
gaged for the occasion, At the conclusion of the 
concert Mr. Hart and the choir were awarded a 
hearty vote of thanks for their services, 

MUSWELL HILL.—Mr. W. Vincent Thomas, the 
organist of the Congregational Church, has been 
presented with a silver tray as a token of apprecia- 
tion of his services. 

Norwoop.—The local section of the London 
Sunday School Choir gave a capital performance, 
under the baton of Mr. J. A. Squire, to a select 
but appreciative audience, at the Tabernacle, Gipsy 
Road, West Norwood. The choruses throughout 
were of an exceptionally good quality, rendered 
with light, shade and precision, the part song 
** Excelsior ’’ being redemanded and responded to. 
Miss Queenie Miller captivated her audience by her 
two songs '* Questions ’’ and ‘* The Swallows,” the 
latter being irresistibly encored. | Miss Frances 
Hatfield did good service in the songs selected, 
“God's Garden” and “The Rosary.” Mr. Tiet- 
yen was quite at home in his efforts ‘‘ Come unto 
Me’ and ‘‘ When I survey,’? and received well- 
merited applause for each. Mr. Allan Hobbs, as 
accompanist, did yeoman service. 


PROVINCIAL. 


BarLey (HaANGiInG Heaton).—A new organ of 
two manuals (twenty stops) and pedals was _ re- 
cently opened in the Union Methodist Church, by 
Mr. S. E. Worton, R.A.M., of Lindley. Very con- 
siderable interest was manifested in the event, 
the chapel being crowded. His worship the 
Mavor (F. W. Akeroyd, Esq.) presided. = Mr. 
Worton’s selections comprised extracts from the 
works of Bach, Steibelt, Mozart, Notreau, Sir G. 
\. Macfarren, and two items from his own pen, 
in addition to a ‘* Descriptive Impromptu.’ The 
different numbers were well received, particularly 
the ** March Jubilante’’ (Notreau) and his own 


composition, ** Thé Christmas Hymn” (varied). 
Mrs. Oliver Smith and Mr. D. Firth (Lindley) ren- 
dered vocal selections, which evidently charmed the 
audience, Mrs. Smith being specially successful in 
** Ave Maria” (Bach-Gounod) and “I will extol 
Thee’ (Sir M. Costa), and Mr. Firth also con- 


The prize this month ts awarded to Mr. Tolson, 


tributed “Cujus Animam” (Rossini) in splendid 
style. The recital and concert were thus a pro- 
nounced success. 

BESSES (NEAR MANCHESTER).—The annual meet- 
ing of the members and congregation of the Con- 
gregational Church was held on Saturday, January 
25th. The proceedings were agreeably interspersed 
with music by the large and efficient choir of the 
church, conducted by Mr. Leaver, the programme 
being as follows :—Part-song, “ The Dawn of Day ” 
(Samuel Reay); song, “ The Garden of Thoughts ” 
(Constance V. White), Miss Eckersall ; part-song, 
“The Belfry Tower” (J. L. Hatton), the Choir ; 
song, “I Love You More” (H. Trotére), Miss 
McGuinness; violoncello solo, “Salut d’Amour” 
(Sir Ed. Elgar), Mr. Taylor; part-song, “ The 
Chapel” (C. Kreutzer), the Choir (male voices) ; 
song, “ Within these Sacred Bowers” (Mozart), Mr. 
W. Green; part-song, “A Slumber Song” 
(Frederic N. Lohr). The choir sang the whole 
of their pieces unaccompanied, as usual, with the 
greatest attention to light and shade, being 
particularly effective in Lohr’s dainty “ Slumber 
Song,” which was encored. Mr. Green was also 
recalled for his excellent rendering of Mozart’s 
melodious song. The whole programme reflected 
great credit on all concerned. Mrs. Ernest Leaver 
and Mr. Percy Taylor shared the accompaniments. 

DYMCHURCH.—A most enjoyable evening was 
afforded at the Wesleyan Chapel on Wednesday, 
February 19, by the Christian Endeavour Choir 
from Lydd. A Service of Song, entitled ‘‘ Sailor 
Jack,’’ was successfully rendered under the leader- 
ship of Mr. Birch (choirmaster). The service was 
well read by Mr. E. Young, of Dymchurch, 

East Kirpy.—Stainer’s cantata, ‘‘ The Daughter 
of Jairus,’’ was given on February goth after 
the evening service by the choir of the Bap- 
tist Church. The soloists were Miss Lillian Clayton, 
Messrs. E. Fisher, and G. Summers. Mr. C. E. 
Blyton Dobson, A.R.C.O., presided at the organ, 
Mr. W. B. Harris Barke being the conductor. 


East Motesty.—The annual supper and _ social 
evening in connection with the Wesleyan Church 
choir was held on Wednesday, February 12th. 
There was an attendance of about sixty, including 
the Rev. John and Mrs. Palmer, and the officers 
of the church and their wives. After ample justice 
had been done to the excellent supper prepared by 
lady members of the choir, the schoolroom was 
cleared, and a pleasant evening spent in social inter- 
course and games, 

HASTINGS.—Mr. William Evans, who has been 
choirmaster at Wellington Square Baptist Church 
for twenty-seven years, has recently resigned, and 
has been presented with an address and a silver 
cigar case. 

HyrHre.—-A very enjoyable social gathering of 
the Congregational Church Choir was held on 
February sth. Tea was provided, after which a 
programme, consisting of various items by Misses 
EK. Owen, N. Fordred, Howe, Sage, Wiles, Goodi- 
son, and Messrs. Bagnall, I.and, Cole, and Walter 
was rendered. The Rev. E. Goodison, the pastor, 
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thanked all who had contributed to the evening’s 
pleasure. 

ILKLEY.—-The Wesleyan choir gave a performance 
of Cowen’s ‘* Rose Maiden.’’ ‘The principals were 
Miss J. Ottlee, Miss Louie Teale, Mr. Lloyd Saxton, 
and Mr. W. Steel, who also conducted. To the 
second part, which was miscellaneous, Mr. P. 
Geary contributed ’cello solos. 

LiIvERPOOL.—Mr. Harry Evans, F.R.C.O, con- 
ductor of the Welsh Choral Union, gave a recital 
on the new organ in Douglas Road Welsh Chapel 
on January 28th, when he skilfully demonstrated 
the capabilities of the instrument, from a popular 
point of view, which is sometimes lost sight of by 
less experienced performers. 

LONG MELFORD.—Mr. F. W. Robinson, the hon. 
organist and choirmaster of the Congregational 
Church, has been presented with a purse of money. 


LyTHAM.—Mr. Charles Pearson has been _pre- 
sented with a purse of gold by the Baptist Church 
Choir, Sunday-school, and P.S.A., in recognition 
of many years’ valuable service. Mr. Pearson is 
now choirmaster at Fulham Baptist Chapel. 


Royton.—Mr. W. H. Hutton, choirmaster of the 
Congregational Church for thirty years, has been 
presented with a gold watch as a token of esteem. 


THORNHILL, DEWsSBURY.—The choirs in connec- 
tion with the Wesleyan churches at Savile Town, 
Thornhill Lees, and Thornhill, combined to render 
Gaul’s “Ruth” on three successive Sunday after- 
noons in their respective churches. Large congre- 
gations assembled on each occasion, and they were 
delighted with the manner in which the work was 
interpreted. The chorus (eighty voices) showed 
fine intelligence and a considerable power of 
adaptability in their response to the slight differ- 
ences of reading adopted by the respective con- 
ductors, the choirmaster of each place represented 
wielding the ddtom in his own church. That the 
work did not become stale with repetition was 
proved by the powerful and vigorous rendering of 
the concluding chorus, “Rejoice, for blessings 
round us fall,” at the final performance in the 
Thornhill Lees Church on February gth. The 
principals (Misses Birnie and Auty, Madame 
Ruddlesden, and Mr. Sam Ramsden) rendered 
efficient service. Such combined performances 
might well take place more frequently with advan- 
tage both to choirs and congregations. 

WINSLOW.—A cheque has been presented to Mr. 
R. Coxill, the organist of the Congregational 
Church, in recognition of his services. 


+ 





Correspondence. 


HORN OR OBOE. 
Zo the Editor of THE MusIcAL JOURNAL. 

S1r,—I play at a small country church, with a 
seating capacity of about 300. We are about to 
have a new organ, and we are in some difficulty 
to know whether to have a horn or oboe in the swell 
organ. Some say the former, because it will give 
more power to lead the congregational singing ; 
others say the latter, because it is more refined in 
tone and is more useful as a solo stop. Perhaps 
some of your readers presiding at a small two- 
manual organ could tell me the result of their 
experience.—Yours, etc., 

A COUNTRY ORGANIST. 


Recital Programmes. 





STRATFORD, E.—Ioa Grove Congregational Church, 
by Miss Winifred Gardener, A.R.C.O, :— 


Toccata and Fugue in D minor oe .« Back 
Romance sans Paroles .. ‘ad ‘ . Davidoff 
Morgenstimmung and Ases Tod i oe) Ge 
Offertoire in D minor .. és mT .. Batiste 
Christmas Fantasia ot .. Winifred Gardener 
Offertory on two Christmas themes ,, Guilmant 
Finale in B flat ., wa “e .. Wolstenholme 





ST. PANCRAS. —In the Presbyterian Church, Régent 
Square, by Mr. H. C, J. Churchill, A G.S,M. :— 


Toccata in F my ss ro ‘sh ‘ Bach 
Andante con moto, from Symphony in C 

major - es “a “is .. Schubert 
Concert Toccata in D minor .. F. W. Holloway 
Voix Séraphique ed o. je MUaunder 
March from ‘La Reine de Saba”  ,, .. Gounod 





SHREWSBURY,—In Abbey Foregate Congregational 
Church, by Mr F, G. Rowland :— 


Sonata No, 1 in F minor Mendelssohn 
Reverie in B flat ea es ‘il .. Jemare 
Allegretto a ee ny e .. Hollins 
March, “ Pomp and Circumstance” . . .- Eilgar 





SWANSEA.—In York Place Baptist Chapel, by Mr. 
Louis H. Torr, F.R.C.O., L.V.C.L. :— 

Hallelujah (“ Mount of Olives”) aa Beethoven 

Cantilena, . ee “e .. Joan Williams 

Caprice in B flat .. Herbert Botting 


Intermezzo Mascagni 
Fanfare in D Se ¥ , Lemmens 
Procession March re oF “4 - Clark 


CROSBY.—In the” Congregational Chureh, by Mr. 
Alfred Hollins, F..C.O. :— 


Sonata No.1. ae Fit .» Mendelssohn 
Intermezzo ite a ba ne .. Hollins 
Aria from Suite in D ., ee re Pa Bach 
Grand Fugue in G minor an - an # 

Communion pe cs ae 24 .. Grison 
Scherzo ., ne 4 ea és .. Lurner 
Improvisation on a given theme “ .. Hollins 
“The Answer” ,, aie i .. Wolstenholme 
Marche Militaire, , ace bt we .. Gounod 


Spring Song my oa “a eis .. Hollins 
Overture No. 1, in C major 
Overture, “ William Tell” 


me ‘ 
.. Rossini 


WIDNES.—In Milton Congregational Church, by Mr. 
George Pritchard, A.R.C.O. :— 

ScherzoinF  .,, we ie ee .. Haigh 

* At Evening” (Idyll) .. Dudley Buck 

Introduction and Allegro F. E, Bache 


Adagio in E, Op. 35 G Merkel 
Prelude and Fugue in G ap J. S. Bach 
“ Holsworthy Church Bells” . S. S. Wesley 


March upon a theme of Handel A, Guilmant 


BOLTON.—In Maudsley St. Congregational Church, 
by Mr. Jos. Almond, Mus, Bac., F,R.C.O. :— 


Sonata, No. 4, Op, 61 .. ee ie Guilmant 
Cantilene in A flat ea a Wolstenholme 
Toccata in G major... oé we .. Dubois 
Cantilene in A minor .. es oi .. Salomé 
Ave Maria re + oa ie .. Henselt 
Cornelius March, Op. to Pe .. Mendelssohn 
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BRIXTON.—In Independent Chapel, by Mr. Reginald 
Goss-Custard ;— 

Overture, “ Die Meistersinger ” oe .. Wagne 

Elizabeth’s Prayer, “ Taunhauser” ., pas = 


(a) Vorspiel to Act IIL, “ Varsifal”? ) 


(6) Good Friday Music, ‘ Parsifal ? f she 
Entrance of the Gods into Walhalla, *‘ Das 
Rheingold” .. ar ss i xP é. 
Prelude and Liebeslied, “ Tristan und Isolde ” Re 
Ride of the Valkyries, “Die Walkiire ” os 9 





BARRY.—In Windsor Road Congregational Church, 
by Mr. E. J, Rendell, F.R.C,O., L.R.A.M, :— 
Decthoven 


Overture, “Egmont” .. cel 
Guilmant 


Canzone .. - oe 

Second Meditation . i 
Variations on an original theme 
Paques Fleuries 

Concert Fantasia bis os ee 


.. Driffield 
Mailly 

.. Jackson 

HULL.~— In Queen's Hall Wesleyan Mission, by Mr. 
J. A. Meale, F.R.C.O. : 


Overture, “ Euryanthe”.. 52 - .. Weber 
Melody... oy " - ba Paderewski 
Caprice i Se a : Crackel 
Andantino, No. 2 nds Ks 6 .. Lemare 
Ungarischer Tanz Brahms 
Grand Fugue... sa 5 sts Reubke 
(From Sonata illustrating the g4th Psalm.) 
Suite ; ‘ .. Townshend-Driffield 


(1) Opening Chorus. (2) Solo for Tenor. (3) Trio 
for Soprani, (4) Cortege Finale. 
‘  oyling 
March, “ Rakoezy - dus a .. Berltoz 


Necidentals. 


Under this stone lies Meredith Morgan, 
Who blew the bellows of our church organ ; 
Tobacco he hated—to smoke most unwilling, 
Yet never so pleased as when pipes he was filling ; 
No reflection on him for rude speech could be cast 
Tho’ he gave our old organist many a blast. 
No puffer was he, 
Though a capital blower ; 
He could fill double G 
And now lies a note lower. 


IN charity’s cause a military band of no mean 
repute was giving a concert in one of our parks a 
little while ago, and No. 3 item on the programme 
was a clarinet solo, which was excellently rendered 
by one of the bandsmen. A few days later another 
of the bandsmen met a friend, and asked her what 
she thought of the performance, and was much 
surprised, not to say amused, at the following 
reply: 

“Well, really, the programme was_ performed 
very creditably with the exception of No. 3 item, 
when, had it not been for the clarinet-player, I 
think the band would have’ broken down 


altogether 


CANON SANDERS, of Leicester, is, we believe, the 
writer of this Limerick 
There was a young lady of Rio 
Who tried to play Hummel’s Grand Trio ; 
But her knowledge was scanty, 
For she plaved it Andante 
Instead of Allegro con brio. 
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Staccato jYotes. 


La Tetrazzini and Madame Melba have been en- 
gaged for the opera season at Covent Garden. 

Miss Marion Dykes, daughter of Sir Albert 
Spicer, made her debut as a vocalist last month. 

Dr. Philip Armes, for forty-five years organist of 
Durham Cathedral, died on the toth ult., at the age 
of seventy-two. 

Messrs. Norman and Beard, Ltd., the well-known 
organ builders, are establishing a branch in Sydney, 
New South Wales. 

Mr. John Brinsmead, the founder of the famous 
piano manufacturing firm, died on the 17th ult., 
in his ninety-fourth year. 

M. Claude Debussy says of the Queen’s Hall 
orchestra: ** [ venture to think that there are few * 
orchestras so marvellously trained.” 

Mr. Gordon Cleather gave two most instructive 
lectures at the Royal College of Organists on 
‘**Drums,’’ His playing was exceedingly fine. 

A most successful concert of a unique kind was 
given in the concert room of the Guildhall School of 
Music by the pupils of Dr. Warwick Jordan, 
F.R.C.O., each playing their own compositions. 

Mr. T. Westlake Morgan is arranging a series of 
organ recitals, at St. Bride's, Fleet Street. A new 
work by a British composer will be given at each, 
the first being an Allegro con brio by the late 
organist, Dr, ‘Turpin. 

Many members and the conductor of the Col- 
chester Musical Society refused to perform the other 
night at the annual concert, because of the election 
of a Londoner as music master for the forthcoming 
Colchester pageant. 

Madame Melba, who has just concluded a record 
tour of her native land, Australia, has discovered a 
wonderful young tenor, named Gerard Kean. His 
range extends over three octaves and his high C, 
D, and E are declared to be remarkable notes. He 
will most probably come to Europe to be trained. 

Mr. Charles Manners says that of the numerous 
beautiful voices he examines, eighty per cent. are 
good enough for the chorus, fifty per cent. good 
enough for principals, twenty per cent. would be 
first-class artists, and ten per cent. second to none, 
while their knowledge is something like the follow- 
ing : Ninety per cent. are out of tune from wrong 
production, 100 per cent., in their own estimation, 
can all sing the greatest parts ever written; and 
100 per cent, cannot even walk the stage. 


> - 


Co Correspondenfs. 


A. J. T.—-You cannot teach yourself properly. 
Go to a teacher ; it will be money well spent. : 

B. B.—The examination can be taken in two 
Darts. 

VOCALIST.—Breath should be taken before the 
last note in the fourth bar. 

C. R. D.—It is an American publication. 

The following are thanked for their communica- 
tions:—A. T. (Cardiff), B. S. W. (Birmingham), 
kK. O. (Chester), T. M. (Wells), W. R. (Ayr), 
R. R. A. (Aberdeen), T. T. (Leicester), A. M. 


(Leeds), G. N. (Louth). 
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WYMN TUNE VOLUNTARIES 


ALWAYS PLEASE THE CONGREGATION. 





The following numbers of ‘‘ The Organist’s Magazine of Voluntaries ** 
will be found interesting to player and listener: 


No. 9. Introduction, Variations, and Fugue 
on the Hymn Tune “ St. Alphege.”’ 
W. Henry Maxfield, Mus. Bac. 


Introduction, Variations and Fugato 
on the Hymn Tune “ Melcombe.” 
Bruce Steane, Mus. Bac. 


No. 13. 


. Prelude and Fuga on “ Austria.” 
Bruce Steane, Mus. Bac. 


. Introduction, Variations, and Finale 
on “Bemerton.” (Prize Composition.) 
Ernest H. Smith, F.R.C.O. 


No. 30. *“‘ Hollingside” with Variations, 
Ernest H, Smith, F.R.C.O. 


Introduction, Variations and Finale 
on “ Hanover.” James Lyon. 


Adeste Fideles with Variations. 
E. H. Smith, F.R.C.O. 


No. 33: 


No. 39. 





No. 46. Fantasia on « Stuttgardt.” ” °K. He 


Smith, F.R.C.O. 
No. 47. “Gopsal.” A Fantasy. J. P. Attwater. 
No. 59. Introduction and Variations on 
‘“‘ Moscow.” Ernest H. Smith, F.R.C.O. 
‘Luther's Hymn,” with Variations. 
A. Berridge. 
No. 61, Introduction and Variations on 
“Innocents.” Ernest H. Smith, 
F.R.C.O. 
. 72. ‘ §$t. Anne’s” with Variations. Arthur 
G. Colborn. 
. 75. “ Miles Lane” with Variations. 
Attwater, F.R.C,O 
. 81. Fantasia on ‘‘Eventide.” E. H. 
Smith, F.R.C.O. 


No. 84. Introduction and Variations on 
“Sicilian Mariners.” J. A. Meale, 
F.R.C.O, 


No. 60. 


J.P. 


PRICE 1/6 EACH. 


‘MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, London, E.C. 





THE PRINCE 
OF LIFE. 


A NEW SACRED CANTATA, 


ILLUSTRATIVE OF SOME OF 
OUR LORD’S MIRACLES. 


ARTHUR BERRIDGE. 


With Soprano and Contralto Solos 
and Duets. Time of Performance, 
1} hours. 


Old Notation, 1s. Tonic Sol-fa, 8d. 


Performed with great success at Crystal 
Palace, Shoreditch Tabernacle, Highbury 
Hill, Norbiton, Peckham, Birmingham, 


West Norwood, Torquay, Hebden Bridge, 


Market Weighton, etc., etc. 
Sample Copy, post free, 8d. 





“MUSICAL JOURNAL” OFFICE, 
22, Paternoster Row, E.C. 





SUNDAY SCHOOL ANNIVERSARY MUSIC 


The Largest and Best Penny Collection Published. 


Selection A contains Soldiers of the Heavenky 
King, and Ten other pieces. 

Selection B contains There is a Glorious Home, 
A, Berridge’s Prize Tune “ Huddleston” to I think when 
I read, and Ten other pieces. 

Selection D contains Twelve pieces by Thomas 
Facer; A. Berridge; V. Hemery; C. Darnton; A, 
G. Colborn; W. C. Webb, A.R.C.O.; Lucy C. Hill, 
A.R.C.O.; A, J. Jamouneau ; etc., etc. 


Selection E, containing Twelve Pieces by Thomas 
Facer; Miss Lucy C. Hill, A.R.C.O.; A. Berridge; A. J, 
Jamouneau ; C. Darnton; V. Hemery; including W. 
Jude’s Popular Thank God for the Bible. 

Selection H contains Thirteen pieces by Thomas 
Facer; J. A. Meale, F.R.C.O.; Arthur Berridge ; Valentime 
Hemery; John Adcock; including Ogden’s Marching 
on to Canaan, and Rev. C. C. Scholefield’s The day 
thou gavest, Lord, is ended. 

Selection K_ contains Fourteen pieces by 
Sir Frederick Bridge, Mus. Bac.; Dr. Haydn-Keeton; 
Thos. Facer; Dr. H. J. Gauntlett; John Adeock; J. H. 
Maunder; A. Berridge; etcs etc. 

Selection L contains Fourteen pieces by Thos 
Facer ; F. W, Peace; Geo. Shinn, Mus. Bac. ; A. Berridge + 
John Adcock ; C, Darnton; Chas. H, Gabriel ;etc., etc. 

Selection M, 1907, contains Fourteen pieces by 
E. Minshall; W. T. Crossley, A.R.C.O.; Dr. W. H. 
Monk; Arthur Cherry; Chas. Darnton; Adam Geibel; 
S. E. Warton, A.R.A.M. ; ete., ete, 


The SELECTIONS are published at ONE PENNY 
net each (Either Notation). Words only 
1s. 6d. per 100 net. 


“MUSICAL JOURNAL” Office, 22, ‘Paternoster Row, E.C. 
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oa arte pe a ne Telegrams: ‘RUTT, LEYTON." 


ROBERT SPURDEN RUTT, 
Organ Builder, LEYTON, E. 


nee Branch Establishments: 
Tone Specialist. Inventor and Patentee. STOKE NEWINGTON and WESTCLIFF-ON-SEA. 


Organs built during the past 10 months. 
or: — 
The Poplar and Bromiley Tabernacle, 
Stops. 

The Parisn Church, Thundersiey. 

Parish Church, Langton, Dorset. 
Stratford Grove Congregational Church 
stops. 3 manuals, Detached 

Console, Electric blower. 





Electric aud Water Installations for 
Blowing, a Speciality. 
Rebuilds, Renovations, Enlargements. 


Tunings ia all parts of England, 
Scotland, Ireland and Wales. 


ADVOCATES: n 
Dr. CHARLES W,. PEARCE, F.R.C.O., ae Baptiet Cnurch,:: 
> Ai -¢ Le 6) ware . s ” ay 
aeeer ot ens en ees Laindon Parish Church. 


HINTON, M.A., Author and Lecturer on the 
Organ, KF, MINSHAL L, Esg., Editor of the 
“Musical Journal.” G, DORRINGION CUN- 


United Methodist Church, East Ham. 
‘ Chingford Congregational Church. 








NINGHAM, Esg.. F.R.C.O., Organist of the Enlargements :— 
Alexandra Palace, OWEN JONES, Esg., Tooting Wesleyan Church 
F.R.C.O., Mus. Bach., Cardiff. JAMES And Chamber Organs for :— 
WE DGW( JOD, Esg,, F. RLH, S., Organ Expert, —, Columbia, 
B, JACKSON, Esg,, F .R.C.O., ‘Organist of the Card 
People’s Palace. KF. GOSTELOW, Esg., p= a 
¢.C.0., Luton, ; Cartmel-in-Furness 
Also Clergy Fi Organists too numerous to | vy Teignmouth. 
mention, . Birmingham. 
SIZE 10 by 8. Price 3/# nett. RULED_FOR SIX YEARS. 





(POST FREE, 3/3). 
Strongly Bound in Cloth, and Gold Lettered ‘‘ Choir Register.’’ 


This handy Book is the most complete one issued, and contains sufficient space for the registry of a 
choir numbering up to and including 48 members for six years : pages for choir members (names and 
addresses), and ruled so as to show weekly and quarterly attendances at a glance. 


“MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, London. E.C. 


When arranging for your Choir Concert | SEVENTEEN 
| 
‘ 








BELL UPON ORGAN, prnaigges agrancirn 


Set as a Chorus for S.C.1.B. by 


| D HER 
C. DARNTON. | rece 
it will form a very effective item. | Festival Occasions. 
ern Se See 12 pages. One Shilling net. Post free, 1/2. 
‘BALFE’S” DUET, | A popular set of Octavo Anthems, many of which have 


| been sung at the Crystal Palace and other large Festivals, 
and. at the same time being very suitable for small 


E X e E L S I © R 9 choirs. Composers include G. RAYLEIGH VICARS, 


| 
| 
Arranged for Mixed Voices. | J. P. ATTWATER, FRCO., EF. MINSHALL, 

“At a recent performance at the Crystal Palace this| W. A. MONTGOMERY, Mus. Bac., JAS. LYONS, Mus. 
piece was encored.” | Bac., PERCY E. FLETCHER, etc., etc, 


Old Notation, 3d.; Tonic Sol-fa, 1d. 


The Duin an oopnobiitie of « Cot. | FESTIVAL SET dl | OF 


Price One Penny, or 9d. aa dozen net. | 
| ASERIES OF 12 POPULARHYMNS 

ee 99 | 
VIA CRUCIS ‘ARRANGED IN ANTHEM FORM. 








(THE WAY OF THE CROSS). INCLUDING : 
Shands Shenees a Sens Oy THE ROSEATE HUES OF EARLY DAWN By B. STEANE. 

Music compoged by FORWARD BE OUR WATCHWORD _... ByW.H. MAXFIELD, 

EDWARD HENRY BIRCH (Mus. Bac., Oxon). | pogn OF AGES... .. =. « — » By C. B, GRUNDY, 
PUBLISHED AT 4/- Wer. ' 
Etc., etc. 
goo copies of above populur Cantata are on hand and can be 
supplied at hail-price post free. 25 Copies 10/- post tree. Paper, 64 pp., published at One Shilling net. 


Sample copy post free, 6d. 
“MUSICAL JOURNAL” OFFICE, 22, PATERNOSTER ROW, LONDON, E.C. 





~~ Printed by Hazett. Watson & Viney, Ln,, London and “Aylesbury ; and Published at the Othce of THe Musica. JouRNAL, 
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